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OYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter, 1880. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Hig ness the Princess of WALES. 

His Royal ness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 
His — Highness the Duke of CAMBRIDGE. 

ident—The Earl of DUDLEY. 
Principal Professor W. STERNDALE BENNETT. 


The PUBLIC CONCERT of the Institution will take place at 
the QUEEN’S CONCERT ROOMS, HANOVER SQUARE, on 
SATURDAY, the 23rd inst., commencing at Two o'clock. 

There will be be a complete Orchestra and Chorus, formed by | in: 
the Professors and the late and present Students of the 
Academy, 

Conductor—Mr. JOHN HULLAH. 

Single tickets, 5s.; family tickets, to admit four persons, 16s. ; 
to be had of the Musicsellers ; at the Hanover-square Rooms: 
and at the Academy, 4, Tenterden- —_ Hanover-square. 

By order, JOHN GILL, Secretary. 


PtH sero Ste S-OOIETY. 
IMPORTANT NOTICE. 


The Directors of the Philharmonic § Society, being most anxious 
to make the Concert th 
“HONOUR OF BEETHOVEN” 
As attractive as possible, have, in consequence of various unfore- 
_ < eee determined to POSTPONE it until the 
fo 
MONDAY, JULY lith, at ST. JAMES'S HALL, when . 
Mdlle, CHRISTINE E NILSSON, 
Miss EDITH WYNNE, 
Mdlle. DRASDI 
Mr. W. H. CUMMINGS, 
Mr. pe sara 


Mdme. ARABELLA GODDARD 
Will appear. 
They feel sure that these arrangements will meet the approba- 
tion of the Subscribers. All Tickets issued for aie, July 
4th, will yyy: for this occasion. Stalls, 10s. 6d. and 7s., 


tickets, 5s. and 
By order, STANLEY LUCAS, Secretary. 
M2 SICAL UNION.—GRAND MATINEE, 








HOVEN piano and wind instruments; Andante 
and finale, Treuteres Lire septet entire, Beethoven ; solos 
Leschetizky and Auer (last time in London). 


ESCHETIZKY.—This eminent Pianist from 

St. Peters! h, with Auer, Lay re | Lubeck, 
Barret, Hutchins, akeway, and P: 
last — Union, Tuesday a ckets half-a ea each, 
to be of Lamborn Cock, Ullivier, and Mitchell, nd-street, 
and of Austin at St. James’s Hall. —J. Etta, Director. 


ISS KATHARINE POYNTZ’S ANNUAL 








EVENING CONCERT, on SEURAS Evening, July 


7th, i ome 's Concert at eight e- 


Mdme. Gaerne i) 


Concertina, Mr. 
Reeves ; Pianobrte, M 
Cusins (Mas! 

Ri Conductors, Mr. Os 
pard, and Mr. Francesco 


to admit three, one reserved, 5s. Lamborn Cock and 


; unreserv 
Co., 63, New Boni -street ; at the Queen’s Concert 
Oxford-terrace, 


Hanover-square, ree at uit . Poyntz’s residence, 22, | M. J 


— > yf Paryh te at 3 ee ee AGE TO BEET- And 


Lazarus, 
is (vocalist Lefort), at the | WaT» Composer 


ichard Blagro $ ap, 
ter of the Music to Her Majesty the | “°” 
Osborne Williams, Mr. Hallett Shep- 


OLLEGE of ORGANISTS, 41, Queen-square, 


_ Bloomsbury. 

The MIDSUMMER EXAMINATION for FELLOWSHIP 
will take place on THURSDAY, July 7th, at the College, when 
Candidates are required to be in attendance at 11 o'clock a.m. 
Members desirous of entering for Examination should intimate 
their intention to the Secretary, and at the same time forward 
the fee of one guinea, by post-office order or otherwise 
Candidates will be A aa on the following subject 8, Viz. :— 

1. Organ Pla: 

2. General Racsicdge of the =. 

3. t Sight Resding Counterpoint, and 

t 

5 General Musical Knowledge. 
Candidates failing to obtain a Certificate of Merit will have 
amo rivilege of entering their names for the subsequent Exam. 

on at Christmas next, without payment of a further fee. 

Every Certificate will be duly signed by the Board of Ex- 
aminers, and countersigned by the Chairman and Hon. Sec. 
The ANNUAL GENERAL MEETING of Members will be 
held at the College, at half-past seven o’olock in the evening of 
the same day, when a Report on the state of the Institution will 
be presented, and the Council and Officers for the ensuin yd 
elected. R. LIMPUS, Hon. 


mposition, 





(“se of ORGANISTS—The Council hereby 

offer the following PRIZES for COMPOSITION, to be 

competed for by Members and Fellows of the College (the 

Council excepted), 

1. A Prize of Five Guiynas for the best Anthem. 

2A phe of Five Guingas for the best Organ Com- 
position. 

3A Fre = Two Guingas for the best Psalm or Hymn 


For sedan, &c., apply by letter to the Secretary, Mr. R. 
> ie College of Organists, 41, Queen-square, Bloomsbury, 





iB. J. AUGUSTUS HUGHES (Soprano). 
Lsssoxs 1x Vorcs Propuction ao eee 
according to the Italian ¥ 
TEACHER ALSO OF THE > a A 


Address—21, Harrington-street, Mornington-crescent, N.W. 








ISS KATHLEEN §S. COPELAND, of the 

Royal pony yy ed ge gives instruction on the 
pianoforte, Tiel in mony, ., either at her own 
dence or at the residences of ty pupils. References :—Mrs. 
erson (Pianist to the Queen), Lady Thompson, Jules Bene- 
dict, ., &c, Terms on application to Miss Copeland, Selby 
House, -common, 8.W. 





DLLE. DRASDIL will sing ‘“‘ He is upon the 
lonely dee’ 3 (new and successful song by Kate Lucy 
‘«The Weaver”), at Miss Katharine Poyntz’s 

Concert, Hanover-square, July 7. Wsrxes & Co. 


ys BANKS will sing “ Ah! 
i weary” (new song by Kate Lu 
Rooms, July 4th. Weekes & Co., 16, 





my heart is 
Ward), at Store-street 
apover-street. 





N R. HARLEY VINNING will sing L. Emanuel’s 

new song, “The Charm,” at Hanover-square Rooms, 
24th ; City, 30th ; Hanover-squate, Roo Rooms, July 7th, and at "his 
other principal engagements. Address , for Concerts, Oratorios, 
28, Old Bond-street. 





M. J. RUMMEL begs to announce that he 
intends visiting London for the ensuing season. 
Pianoforte and singing lessons may be arranged for. 


Address, 
R., Cramer and Co., 201, Regent-street. 








NDER the Immediate Patron 


FERDINAND LUDWIG will give a 


uare in the beginning of July. 


ay Further 
be duly announced. 


of Her 
the Duchess of CAMBRIDGE.—Mr. 
Concert, at the Hanover- 

particulars will 


ONDON OPERA, CONCERT, and CHOIR 

AGENCY.—The leading Knglish and Foreign artistes may 
be engaged for Opera, ublic or —— Concerts, 
musical parties, &c., in any pa of the United Kingdom. 
Societies, concert givers, ers, and entrepreneurs generally, 
will find that their business can be transacted through t! () 





I ‘ 
R. LANSDOWNE COTTELL’S SUMMER menians of 1 Agency | with mes least possi le trouble to them 


CONCERT ee a of = le read 
orfo! 


Cottell’s Company, address, F. 
House, Ba , W., who will 


ouse, yswater, 
opiuions of the press upon the Winter ‘Tour 


selves, g le and at no extra ex- 

mse. Engagements are also made for the rye and the 
Yolonies.—Rudall, Rose, Carte, and Co, 20, C Cross, 
London. 











V ISS SOPHIE FREEMAN a (Bopranc), from the 
Sand Oesteite. 5, Gecesteseny, Dreited vockebine ae a Terms, the amount of last last, year’s 


USIC PRACTICE FOR SALE.—A successor 

is wanted by a Gentleman—income between £400 and 

£500 per annum one of the mee on towns in Scotland. 
— A musician 

would be certain to su For further particulars, address, 





DME. E 
M SINICO. pn ngagements for Concerts or | ~ + NTED A SITUATION AS RESIDENT OR 


“* Music,” care of J. Purdie, 83, Princes-street, Edinburgh. 





DAILY GOVERNESS to young 





situation 1 t 
take a = na eB Mi rasney Seal wh 
fadaae 








Wood, 201, pe AM w. “fo 
IGNOR ap a En ents for Concerts or | street, 
ae ring the a ay to be gddressed to Mr. 
Wood, 0h ke 201, London, W. 
Ms BERRY-GREENING requests that ail wishes to to mone Oe the oy of her 
#0ns or Oratorios, for as extmapheeioal be addressed to her, care oo Eo 
of Messrs, Chappell, 50, New Bond-street, London, W. = 





Lamb's Conduit. 


Sixth thousand. Price 3s., bevelled cloth. Illustrated. 
ISTORY OF THE PIANOFORTE, with an 
Account of Ancient Music and Musical Instruments, by 


Kp@ar BrinsMEap. 


“Contains the créme de la créme of the subject.”—Examiner, 
“The subject is well handled in a popular form.”—G@raphic. 

“ Serviceable and pleasant.” —Daily Telegraph. 
“Tnteresting.”—Echo. 

‘* Every one interested in music will read this valuable little 


book.”—Musical World, 


“ Most interesting. "—Court Circul ir. 
**The best account of the piano,”—Morning Advertiser. 
Cassgit, Perrer, & Gatriy, London and New York. 





NEW SONG BY CIRO PINSUTI 
“I HEARD A VOICE.” 


THE WORDS BY LOUISA GRAY. 
Sung by Mr. Cummings at all the principal Concerts, 
Lamporn Cock & Co., 63, New Bond-street. 





MUSIC, 
TT is See eae SON G, 
“But what we are especially pleased with is a pathetic 
little ballad, or sacred song, by Miss Lindsay, the poetry by 
Miss Helen Burnside — ‘Tired,’ This is so plaintive and so 
sweet that it conveys the idea of patient and perfect resigna- 
tion :-— 
‘T'm ready to go to rest at last, 
Ready to say ‘Good Ni ht,” 
The sunset glory darkens fast, 
To-morrow will bring me light Y 
The music well supports the idea expressed in the words and the 
hope of a worn and weary spirit :— 
* With never a dream and never a fear 
To wake in the morning's light !’ 
This song threatens to tread closely in popularity upon the heels 
of Miss Lindsay’ 's * Far Away.’"—Buxton Advertiser. 
No. lin D flat, No.2in D, Each post free for 18 stamps, 
Rongrt Cocks & Co., New Burlington-strect, London. 


RISH DIAMONDS,” ‘*MUSIC BOX,” and 
“MONOGRAM CAPRICE,” latest compositions of 

Wutute Pars for the Pianoforte. 

CHaRies Jerrerys, 57, Berners-street. 














HE ROSE OF SAVOY. Drawing-room Operetta 

for Young Ladies. Music by Luior Boxprsr. This 
Musical Play is specially adapted for School-examinations, 
Evening-parties, &c. It contains three principal rdles—soprano, 
mezzo-soprano, contralto—and chorus, The play is in one act, 
with adaptable scenery; the music light and sparkling. In 
handsome cover, with illustrated title-page. Price 6s. nett. 
Cramer & Co, Limited, 201, Regent-street, W. 


CRAMER'S NEW HARMONIUMS. 


RAR RRA 


RAMER'S NEW ILARMONIUMS, on the 
American oom, § 8 Ae ye a called American Organs, 
are free from the hard and ity of the ordinary Jnstru- 
ments. They are rmarbable “a a =. 5 free, flowing tone; 
approaching that of the organ more y than any other 
instrument of the class. In the ee at Camden Town 
the most recent machinery has been , ond Cramuan & Co, 
are thereby enabled to supply very superior instruments at 








prices much lower than hitherto 
Paices: — 

Black Walnut or yes 
nck Walnut or Oak } Knee Swell, ; 5 Octaves, ar 
2 Stops : 
‘. ” ee 
” ” ” 6 Stops, ” 28. 
Rosewood or Walnut, pr 8 Stops. * $4. 

CRAMER’S 


PIANOFORTE, ORGAN, AND HARMONIUM GALLERY, 
(The largest in Europe, ) 
207 anv 209, REGENT STREET, W. 


STRINGENT LOZENGES OF THE RED GUM 
OF AUSTRALIA.—For Relaxed Throat, in Bottles, 2s. 
MURIATE OF AMMONIA LOZENGES, 
In Bottles, 28. Useful for Bronchitis, by loosening the phlegm 
and at violent fits of pegs 





& P. W, SQUIRE 
Chemists on ihe Establishment in ‘Ordinary to 


THE QUEEN. 
Gazetted August 8th, 1837— December 31st, 1867), 
277, OXFORD STREELT, LONDON, 





pe. SFOLREBGS } VOICE LOZENGE.— 
g and enriching the voice, 
thront® has maintained its hi 





USICAL PARTNERSHIP WANTED.—A flatteri tettimonials secelved 
G6 Perxiani, Lablache, 





London 
oe rreeente tea tow oned 
+» Mr, it Griffiths, 18, Bristol-gardens, 
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A TREAT TO EVERYBODY. 


( 3 EYELIN’S TAPIOCA BOUILLON, 
a Aus delicious and nutzitious Beef and Tapioca Soup, 
. & pint. 
. GRANULATED TAPIOCA, 
For Puddings, Custards, or thickening Broths, &c. To be had 
through all wholesale and retail grocers and chemists. Sole 
Manufactarers, Gryxuin & Co., Wine and Foreign Produce Mer- 
om. Belgrave Mouse, Argyle-square, Kiug’s-cross, London, 


Sherry, Port, Cham o, 24/., 80/., 96/., 40/., per dozen, 


Claret, Burgundy, ock, 12/., 18/., 24/., 20/., 36/. 
Old East India Madeira, 54/., 60/., 80/. 0 


These wines are warranted genuine. 


“XENIA 


NEW SCENA. 





SPECIALLY WRITTEN FOR 


Mp.LLE,. CHRISTINE NILSSON 
BY 
HERR MBYER LUTZ. 


n 





From tus “Times” or Jong 29. 


“Tast not least Mdlle. Nilsson sang in Italian a new Scena 
by Herr Meyer Lutz, entitled ‘ Xenia, the Sclevoriaz Maiden, ‘ 
two of the themes of which have all the gracefi 2 = 3 quaint 
charm of national melodies.” 


From toe ‘Dairy Tetzcrarz oF Jone 30. 


‘* Mdlle. Nilsson also made a great effect in a Scena emitled 
‘Xenia’ by Herr Meyer Lutz, a decidedly clever composition, 
for which it is safe to to poe popularity, and which on this 
occasion was most vociferously encored.” 





On the Title-page there is an admirable Likeness of 
this eminent Artiste. 





PRICE FOUR SHILLINGS. 





LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





E WwW 8 oO N G 8. 
enmenee a. ad. 
The Story of a very Naughty Boy ........Leigh 3 0 
When my thirsty Soul I steep ....T. M. Mudie 3 0 
Lime Trees by the River...... Pr A. Macfarren 3 0 
Star Crowns of Heaven ...... ..Tiddemann 3 0 
Parted ...... Rosa Barton 3 0 


Caamen & Co. Limited, 201, i, Magenbeldes’, w. 





EW SONGS BY JULES BENEDICT. 





‘“*HALCYON DAYS.” 
‘* BOCCHINA.” 

“ON THE MOUNTAINS.” 
Wonps sr tne Hox. Mas. NORTON. 

Composed for and sung by 
CHRISTINE NILSSON. 
Post free for 25 stamps each. 
Caawen & Co., 201, Regent-street. 


MDLLE. 





BRIGHTON. 


CRAMER & CO.S 


PIANOFORTE & HARMONIUM WAREROOMS, 
WEST STREET. 

A large Stock of First-class Instru-| pj 
ments, by all the Best Makers, for Sale or Hire. 

Pranofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
uadertaken. 





CRAMER & CO.'S BRIGHTON BRANCH, 
64, WEST STREBi 
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SONGS. 


KNIGHT, : ¢ by 
Angelland ... os 


A Voice from the Ucean (a). 
— and storm (A Contrast) shee 
Gr, forget mo of the Snow (‘ The Snowdrop’ 
I wore a child a db 06.b0 60 60.06 0b b0:46 00-4bdk00 
ees gain oe 
Little cares the | Robin. Song ( (s). ‘(Bang by Malle. 3 - Gillies 
May time (s) ...... os 
Parting, The (Her last words at) oe 00.66 00:06 40-66 06 004060 
Rocked in the cradle of the deep (B) .. er 
She wore a wreath of roses . 
Wby chime the bells so merrily (The ‘New Year's ‘come) .. 


GABRIEL, VIRGINIA. 
Breeze and the harp, ee in Cand D(s) . 
Lily Graeme. Scotch So ° 
Little ey Hair = Venice) i in! D D and oy # (6) 
Regret thee! .... . 
SMART, x 
Bright be her dreams (c) dacs 
Charge, Chester, charge (s).. 
Day is done, The .c) . 
Do you think of the days that a are © gone, J canie.. 
Hepes of my heart .. 
In the sunny hoars of May . 
I dream of thee at morn, Xn ‘A flat in). 
Ditto, in F (c) . oo ede 
Pt You wh i 66% 
ide a streamlet (c) seed 
Look from thy lattice, in . () 
Ditto,inD .. ‘ 
Minnesinger’s dream a) 66 
Magic of a Flower, ead 55460068666 64 64, theo 
Ditto, in E flat (s) .. Ob db 66 66.6066 66 dn 66 08 
O do not chide me ..... oe 
U d Love and the new, The . 00 cece 
O tell me, shall my love be e mine . 60 66 08 06-000 
Paquita, in E flat (1)... ee sees 
Ditto, inc ... band 66 
A 4 rile (Young 1 oung Emmeline) ie): ede 
ure eart neteeed The (¢ 
Rose of May ......... @ 
— Maiden, The .. 
Spinning Wheel, The (c) . 
Sir Brian the Bold ~ ees R oe 
Soldier’s Wife, The 
——- night ! silver light beantifal night i (in E ‘at 
) ee ee 


Tell me, sweet Zephyr (c).. 60 66 66:64 60 06 b6 06 b6 00 00 66 
The Broken Ring. Song (c) s0.000. eo euen 
Thinking of thee (c) .. 06°65 66 06 0000 00 
Through every PA. Me and change (o). © 0600 00 00 00 60 
Two names, The ..... P oe 

Waiting for the Spring ( ie) 00 00 00 
Young Emmeline ( Priez pour’ Elle) ic) . eeesee 


HATTON, J. * 


A maiden stood ape the shore (s), (sang by astme, 
Parepa) .. oeseees 
Messenger, ‘The, (B), (sung by Pischek) « $00 660009 
Cariole, The, or Christmas sleigh ride .. 
Revenge (8), (sung by Staudigl) .. oe doccce 
Come live with me, and be my love, ‘in B flat iz) é6ée 
sg in G, (sung by bo a ryt ovcvceee 
Good-bye, sweetheart, good-bye, in 
Ditto, in E flat (r) . oe 
How proudly they ll hear of ‘this ‘at home.. 
King Christmas (3B) .. ‘ 
Man of War (s), (sung by. Herr Formes).. 
Under the greenwood tree, in F ( Robin Hood) (2) 
Ditto, in E flat, (sung by Mr Sims Reeves 
Who vo me fresh ——— — 3 = 
a oma - 00 0d 66 00 60 
Hope, pee hope PeCeIOCerererererererere Tere Tere rer 
GEM BO MBTO oc. cs cc ccce cccecoccce cece 
The Cariole ........ 
The Bridal morn.. 


tee eeee 





sees 
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Oem eee eee we eens 


SOR eee tem ee weer eens 










ee ee ee ee ee enee 


eeeeeeee 


Cee ee ee ee teens 


Peete ee eeeeee 





See ee ee ee ee eeee 


Pee eee ee eee eee ee ere) 


FORO RR MO eee ee ee ee ee ee eeeees 


SULLIVAN, ARTHUR 8S. 
bs he bee sucks (from Senge Tempest”) in 


D ) id 0648688 
Ditto in i flat (sung by Miss Bans. 
Bride from the North . 


FOO e ee eee meee eens 


ee ee eeeens 


GOUNOD. 
Bear him forth (‘‘ Irene”) in E (s).. 
Courtly dove, in A and G (3), (sung by ; Mame. Sherrington) 
Fair the rose of leve is pay C Kem in Band G @ 
—— than the ¥ 
r in his lowly state (* rene’ ‘}in D and ©) « se 
For ack of gold he ieft me ln ”) in +o eas 
St ef Se an i ing 
u seen the youn a “Trene 
flat and C (s) .. . " ( 
Hero to Leander, in D and 
oy toe The, in A and C (s) . hed kaediedhecenh dca 
Poesie de A. Lamartine. “English and 7 


ene abens chasaseihs cap ealias, to @ och’ G.. 


CRESS, J. 

Ditty in Fs it eases: Sitiervingts paehineciehenes 
» 8), (8 e. 
Dura me ios as 

bee pass ise et ee Meee occ 
one ty eee renege Em 


ee Oe ee ee eeee 


Irene”) in B 


eee eeeeee 


were eeeee 


eee teen eeee 









Bree ae 
_. iz a oe with plied ber pres sear yonm it), 


elles thereat $6 on edtcdeoeke 
hong uf she, bat sleep oa. ee sas amee ns 
Though ‘ce (sung ‘Mame. 


dseanwn 00 00 00 0000s 560500 co cc cece 


LONDON: 


CRAMER & CO. LIMITED, 
201, REGENT @TREET, W. 
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SONGS OF THE RHINELAND. 


aed 





ee 


GtUS ants” SONGS 
BUsGHES SONGS 
G OLeeR Se SONGS 
Y OL RsLisess 


Gane with special Symphonies and Accom. 
paniments by ALBERTO RaNDEGGER. 


PP RABEL ATED by L. H. F. pu Terrgavx, 
German words attached. 


Now Published. 


TRUE UNTO DEATH. (Der treue Tod.) 

THE LIVELONG DAY. (Den lieben langen Tag. 
THE MILL-WHEEL. (In einem kuhlen Grunde.) 
GOOD NIGHT. (Gute Nacht.) 

FRIENDSHIP. (Preis der Freundschaft.) 

RHINE SONG. (Sie sollen ihn nicht haben.) 

THE LOCKSMITH’S PRENTICE. (Der Schlossergesell, | 
THE LESSON OF YOUTH. (Jahre kommen Jahre 


en.) 
9. rier FORGET-ME-NOT. (Das Vergissmeinnicht. 
10. MY PIPE. (An die Pfeife.) 
11. HOME B&B VED. (Lied eines Landmanns in 


Ferne.) 
12. THE SPINNING WHEEL. (Marianchens Spinnerlied.} 
13. MAY MORNING, Ly am Morgen.) 


14, HOPE. (Die Hoffnu 
15. MERRY ‘waa WISk. ms kann ja nicht immer so 
16. THE |e ear “ay FN og (eames (Abschied der 


17. IAGO’S TOAST. (Solda aus Othello.) 
18, THE HAPLESS SERENADE. (Der Stundchensanger 


und der Nachtwatchter. ) , 
19. THE MF ay IE oan AND THE MAIDEN. (Das Veilchen 
und das 
(An die Freude.) 


No. 


OTA OP OPO 





‘chen. ) 
20. GLADNESS. GIFT OF GODS. 





PRICE 3s. EACH NUMBER. 
The Series to be Continued. 


*« There is more in them than in the vast majority of song 
now offered to and willingly accepted by amateurs.”—Era. 

** Both music and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 


CRAMER & Co. LIMITED, 201, Regent Street W. 








CRAMER'S 
GLEES AND PART MUSIC. 
No. s. d, 
U. BORMISROE 06 oe i cicvcssdccccsciscsescccecsGCl @ 8 
2. O Salutaris Hostia...... heeds es des saedes ORE OD 
Tb Pe Er ere, CU 
4. The Faded Rose... ........cdsseseesess J.G. Calleott 0 3 
5. Sweet Vesper Hymn .. ..H. Smart 0 3 
6. The Cuckoo sings in the Poplar Tree... .G. ‘A. Macfarren 03 
7. Lullaby ......... sesececceeeseed. Barmby 0 2 
8. Merrily wake Music's Measure ....-:.. +e... Barnett 0 8 
9. Cradle Song.. ea a. Smart 0 8 
10. Safe Home ! (Dr. " Neale’s Funeral Hymn). ... Willing 03 
11. Harvest Home ....... secceeeeeees+G. A, Macfarren 0 8 
12. The Miller .. eeceeceeeeeesG, A. Macfarren 0 5 
138. Lo, the Barly Beam of Morning ea ..M. W. Balfe 0 3 
Perret ee "GA. Macfarren 038 
15. By Babylon's Wave.. snehdbenedctsbiee se ai 
16, Cheer up, Companions ............. ._D. C. Becker 0 3 
17. Be Peace on Earth ...........++ssee0e++-Dr. Crotch 0 3 
18, Bless’d be the Home.................++.d. Benedicv 0 2 
19. Crocuses and Snowdrops ................-.H. Smart 0 8 
20 Lo, Star-led Chiefs ........sssseeseeeee+-Dr. Crotch 0 3 





LONDON: i 
CRAMER & CO. LIMITED, 201, Recent Srnzezr. 





Price 8d., 
“WHILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIG 
NEW CHRISTMAS CAROL FOR FOUR VOICES, 
WITH ACCOMPANIMENT, 


BY 
JAMES F. SIMPSON 


CRAMER & CO. LIMITED; 
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THE OLD YEAR. 
1. 

The old year lay a dying; 

Wrapped in winding-sheets of snow, 
And the dismal nightwind sighing, 

Seem’d to speak a dirge of woe! 
There was feasting in the castle, 

’Midst the noble and the pure, 
There was weeping in the hovel, 

’Midst the outcast and the poor. 


It. 
The old year lay a-dying, 
And his winding-sheet was white— 
The snowdrifts deep were lying, 
On that chill December night ; 
Yet the Lord of Aubrey Castle 
Entertained a hundred guests, 
And the panelled halls re-echoed 
To their laughter and their jests. 


Itt. 
The old year lay a-dying, 
Wailing out his parting breath, 
And within a chamber lying 
Was a maiden near to death. 
Oh, the scene was lone and dreary ! 
Oh, the sight was sad to seo! 
The spirit struggling faintly, 
To reach eternity. 
Iv. 
A rose was on her pillow, 
She had kissed it for an hour— 
The Lord of Aubrey Castle 
Had given her the flower ; 
Its fading was the token 
Of the love he had profess’d, 
Its stem, so crunched and broken, 
Was the emblem of her breast ! 


v. 

O, false and heartless Aubrey, 
How hollow was your love ! 

The vulture swooping downwards 
To pray upon the dove! 

When comes the day of reck’ning, 
Your cruel breast shall start, 

To find how lightly pleasure weighs 
Against a ruined heart. 


Nannie Lampert. 
June 23rd, 1870. 








PROVINOIAL. 





The Aberdeen Theatre Royal, after being closed 
for a couple of months, reopened for a short summer 
season on Monday last, under the management of 
Mr. Edward Price. The company, although not 
large, is on the whole efficient. Another of the 
dramas of the sensational school, entitled ‘‘ Lost in 
London,” was produced for the first time in Aberdeen. 
The leading parts of Job Armroyd and Tiddy Draggle- 
thorpe were sustained efficiently by Mr. and Mrs. 
Price. The usual heavy villain was well played by 
Mr. Frank Hayward. Of the other characters we 
need only say they were duly and fairly portrayed 
by their respective representatives. 





Malle. Beatrice’s Company are meeting with con- 
siderable success at the Alexandra Theatre, 
Liverpool. On Monday last Miss Virginia Gabriel’s 
new operetta, ‘‘ Lost and Found,” was performed 
for the first time. Miss D’Este and Mr. Loredan 
sustained the principal characters. Miss Gabrie] 
herself superintended the performance, and was 
called before the curtain at the close. ——Boucicault’s 
“ Poor of Liverpool” still draws good houses to the 
Amphitheatre.——St. James’s Hall is occupied by 
an English Opera Company. Balfe’s “ Rose of 
Castille” was given on Monday and Tuesday last. 
—-Miss Madge Clive, well known in Liverpool in 
musical and theatrical circles, died last week. 





The performances of the English opera at the 
Manchester Theatre Royal have been continued 


the company have been concerned. The audiences 
however have been terribly scanty. ‘‘ Masaniello,” 
produced on Saturday last was capitally mounted, and 
the efforts of Mr. W. H. Payne as stage manager 
were most successful. In the market scene his ar- 
rangements could not have been surpassed. Mr. 
Henry Haigh, and Mdlle. Allessandin who filled the 
principal parts were in better voice, and sang better 
than on previous evenings; and as the Tarantella 
scenzo was 80 well danced by the Payne family, 
the opera may be considered one of the best produced 
under Mr. Loveday’s Management. The other 
operas given have been ‘ Norma,” and “ Il 
Trovatore,” with the ballet ‘“‘ Flick and Flock.”,—— 
Miss Lydia Foote and Mr. J. Clarke, who with the 
Globe Company have occupied the stage of the 
Prince’s Theatre for a fortnight, vacate it to-morrow. 
During their visit, Craven's ‘‘Philomel’’ and Robert- 
son’s ‘‘ Progress” have been the staple attractions, 
ably assisted by the superior acting of Miss Foote 
and Mr. Clarke. Next week's bill consists of ‘‘ Little 
Emly,” acted by a company from Liverpool. 





Mr. J. F. Barnett's new cantata“ Paradise and the 
Peri,”’ which is to be performed at the forthcoming 
Birmingham Festival, is thus described by the 
Birmingham Daily Post:—‘In the musical setting 
of the poem, Mr. Barnett appears to have followed 
much the same method as that he adopted last 
festival with Coleridge’s ‘‘ Ancient Mariner ;’’ but, 
owing doubtless to the widely different character of 
the subject, there is very little, either in the choral 
themes or their treatment, to recall the choruses of 
the last-named cantata. The melodic vein is more 
sober, the sentiment more chastened, and the 
writing altogether more solid than in the earlier 
work. Nevertheless, the essentially picturesque and 
dramatic genius of the composer peeps out in many 
a quaint effect and novel combination, for the full 
realization of which nothing was needed last night 
but the orchestra, and many of the passages proved 
so attractive in themselves, and so grateful to the 
singers, that the choir evidently could not refrain 
from breaking out in applause. On the conclusion 
of the magnificent choral finale, which closes the 
cantata, and which the composer accompanied on 
the piano himself, the applause was so hearty and 
prolonged that Mr. Barnett acknowledged it in terms 
of well-merited compliment to the performers, 
whose own efforts had in a measure provoked it. 
The cantata is arranged for the usual quartet of vocal 
principals, with full choir and orchestra, and com- 
prises in all twenty-four numbers. Of these eleven 
are more or less choral, and the remainder consist 
of recitatives and airs for the soli voices, a duet for 
soprano and tenor, with chorus, two quartets un- 
accompanied, and a third with choral combinations 
in the finale, which latter number terminates with 
a jubilant strain of great breadth and dignity.” 
The band rehearsal of the Festival novelties 
takes place in London, on the 9th, 10th, and 12th 
of August. 





A fresh seaside resort arises wooing worn-out 
Cockneys. In the vicinity of Ramsgate a new town 
is in course of formation, under the direction of 
Mr. E. Welby Pugin, which it is proposed to call 
St. Lawrence-on-Sea. It appears that Ramsgate 
was part of the parish of St. Lawrence until it 
became a separate parish between sixty and seventy 
years since. The East Cliff is in St. Lawrence, 
and upon the late Lady Truro’s estate Mr. Pugin 
projects a pier and splendid town, which shall be 
to Ramsgate what St. Leonards is to Hastings, or 
West Worthing to the Sussex watering-place. 
As a beginning, he last year opened the Granville 
Hotel, converting several private mansions into an 
establishment, decorated and furnished from his 
designs, which is a palace indeed. In addition to 
the usual hotel accommodations it contains a concert 
hall in the hotel, fitted with a complete stage. Its 
walls are relieved in panels and richly coloured, 
while the ceiling is a most beautiful specimen of 
mediwval ornament. A sunlight in crystal jewels 
is in the centre. The act-drop, which represents a 
wreck, is well designed, and adjoining the hotel, 





through this week, and with much success as far as 


which, by-the-bye, is under the direction of Mr. 


Clemson, is a tastefully laid out garden, which is 
to be devoted to out-door amusement, and this was 
opened to the public on the 14th ult., under the 
management of M. A. de Lavigerie, from the 
Crystal Palace. The amusements commenced with 
performances of the French Imperial Band in full 
uniform, conducted by M. A. Reidel. Then came 
croquet and other appropriate out-door games, and 
in the evening there was an operatic concert, which 
was numerously and fashionably attended, and was 
a great success. The singers were Miss Lyndhurst, 
the Sisters Doria, Mdlle. Elise, Mr. Bell, Mr. 
Waldeck, and Mr. Sutcliffe. Mr. Cottell acted as 
conductor. At dusk the grounds were illuminated 
with Chinese lanterns, and their effect was very 
pretty. M. Lavigeric, who was dressed in uniform, 
was an efficient manager, and to his energy the 
entertainment passed off most satisfactorily. The 
hotel when completely furnished will contain 200 
beds, and telegraphic news will be regularly posted 
in the news-room. Messrs. Duboys, de Lavigerie, 
and Co., propose in the course of the season to give 
a series of attractive entertainments, including 
balls, concerts, &c., in the concert hall, and out- 
door fétes in the gardens, the admission to which is 
very moderate. 


—_—_——————es 
THE OPERA, 


Acastof “ Les Huguenots" which includes in one 
representation MM. Faure, Santley, and Foli among 
the basses, may well be deemed magnificent. But 
throughout the Drury Lane season the greatest perfec- 
tion in ensemble has been aimed at and attained ; and 
Thursday’s performance of Meyerbeer's great work 
would compare favourably with its best execution 
hitherto. Mdlle. Ilma de Murska’s assumption of 
Queen Marguerite is irreproachable dramatically 
considered, and marvellous as regards vocal 
effect, Throughout the opera, and chiefly after her 
solos, and the pieces in which the men took part, 
notably the glorious septet of the third act, the 
plaudits were long and vigorous; and the utmost 
appreciation prevailed. Mdme. Barbot, who was the 
Valentine, exhibits some of the defects of the French 
school ; but she is not lacking in operatic experience, 
and may prove a useful member of the company. 
Her mezaa voce is strong, but her upper notes 
will not compare with the prime donne in whom Mr, 
Wood's company is so strong. The present week's 
repertory has given us ‘Jl Jrovatore” (with that 
rising vocalist Mdlle. Cari as the Azucena and 
Mdile. de Murska as the incomprehensible female 
hermit Leonora); a repetition of ‘Le Nozze di 
Figaro,” with Malle. Nilsson’s second appearance 
as the Countess ; and last night ‘* Don Giovanni.” 
In this last Malle, Nilsson, assuming the part of 
Donna Elvira, once more proved that in the hands 
of a great artist no part remains inferior. Of all 
parts Elvira would probably be the last chosen by a 
prima donna, while Anna and Zerlina remained 
open. The light soprano naturally selects Zerlina, 
the dramatic soprano adopts Donna Anna. But 
Elvira is histrionically a strong réle—or shows itself 
capable of great power in an artist's grasp. Malle. 
Nilsson bas proved its capacity by infusing her 
own strength, and the result will cause this réle to 
be more sought, just as in Mozart’s comedy the same 
singer has elevated the Contessa Almaviva to the 
premier rang. Malle. Lewitzky was the Zerlina, and 
gave us a winning, coquettish, and tender imper- 
sonation. The “Laci darem” and “ Batti batti” 
were decided successes, the first supplemented by 
M. Faure’s excellent Giovanni. The rest of the 
characters were thus cast:—Don Ottavio, Signor 
Gardoni; Commendatore, Signor Foli; Masetto, Sig- 
nor Zoboli ; Leporello, Signor Castelli ; Donna Anna, 
Malle. Réboux. The clever dancer, Mdlle. Fioretti, 
danced the minuet with her usual grace. 

At Covent Garden Monday gave us ‘‘ La Sonnam- 
bula,”’ with Mdme. Patti’s charming Amina, and 
Signor Naudin as Elvino. On Tuesday ‘ Un Ballo 
in Maschera” had the following cast:—Ii Duca, 
Signor Mario; Renato, Signor Graziani; Oscar, 
Mdme. Vanzini; Ulrica, Mdlle. Scalchi; Armando, 
Signor Tagliafico; Angri, Signor Capponi; and 
Amelia, Mdlle. Tietjens. Wednesday was an extra 
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night, when “La Figlia del Reggimento” was 
repeated, and two acts from ‘ Masaniello,” with 
Mdlle. Blanche Ricois, Signor Naudin, and Signor 
Graziani in the latter. Another extra night on 
Thursday presented ‘* Don Giovanni,” with Mdme. 
Adelina Patti, Mdme. Vanzini, Signori Mario, 
Graziani, Ciampi, Tagliafico, and Capponi, and 
Malle. Tietjens in the opera. To-night “ Le 
Domino Noir” is promised for the first time these 
two years, and Mdme. Lucca will make her first 
appearance in the part of Angela. 





CONCERTS, 





The feature of the Musical Union Matinée of 
Tuesday last was the second appearance, in 
England, of M. Leschetizky, from St. Petersburgh. 
Mozart's Quintet for strings in D, No. 4, opened the 
Matinée in the hands of Herren Auer, Ries, Bern- 
hardt, L. Lubeck, and Mr. Hann. The noble pro- 
portions of the Introduction and first Allegro were 
well developed. The Adagio was charmingly ren- 
dered, and the Minuet and Trio and Finale were at 
all points satisfactory. Rubinstein’s Trio in B flat 
was judiciously chosen to re-introduce M. Leschetizky. 
He played the Allegro with a breadth of manner, 
rhythmical power, and brightness of attack, which 
would have charmed the composer. The several 
characteristics of the expressive Adagio and the 
impulsive Scherzo were admirably photographed, 
and the terse vigorous sentences of the Finale 
were touched with grandeur and fire. Auer and 
IL. Lubeck sustained the string parts in this 
interesting work. Throughout this Trio Rubinstein 
displays a strength of sight which carries him 
through the long vista of symphonic form with 
clearness and purpose, and his material is at once 
characterised by vigour, passion, and health. 
Beethoven's string Quartet in G, No. 2, Op. 18, 
came next, and its grace and humour were happily 
caught; and it should be added, as in the Mozart 


Quintet, clear evidence was given of a well 
considered preparation. In accordance with 
Musical Union custom a group of morgeaur 
de salon closed the Matinée. Out of four 
pieces played the pianist was composer of 
three. These were a Nocturne built upon a subject 


of decided figure, and containing much elegant detail, 
a Mazurka so richly adorned as to be almost over- 
loaded with ornate and daring filagree work, and a 
waltz, played at the director’s request in addition to 
the given program. M. Leschetizky also played a 
Moment Musicale in F minor, of Schubert, pro- 
nouncing with perfect grace its pert and character- 
istic sentences. In all he touched there was a 
powerful supple finger, well under his command; 
clearness, accuracy and a most perfect control over 
all his great resources were shown. M. Leschetizky 
will be looked for at the next,the Director’s Matinée, 
with marked interest. As is usual, the next and 
last program contains Beethoven's Septet, and this 
time his Quintet for wind and piano as well. 

Mr. Henry Leslie's fourth concert at St. James’s 
Hall was well crowded on Wednesday, the attrac- 
tions centering in the appearance of Mdlle. Nilsson 
and Mr. Sims Reeves. Mdlle. de Murska should 
also have appeared, but was unwell; but Mr. Sims 
Reeves sang ‘The Requital” as a balance for the 
disappointment. When we add that Mdmes. 
Trebelli and Sinico, Sigs. Gardoni and Foli com- 
pleted the list of principals, it may be understood 
how strong was the program. The high capacities 
of Mdlle. Nilsson were once more exhibited in the 
air from Handel’s ‘ Theodora,” ‘ Angels ever 
bright and fair,” and the bravura song “ Let the 
bright seraphim,” with Mr. T. Harper's trumpet 
obbligato—triumphs identified with the Swedish 
singer during her former London and provincial 
concerts. Some native Lieder were also sung with 
charming effect by her; and the scena from 
“* Lucia,” given with the plenitude of her powers, 
called forth an unanimous encore. Mr. Sims 
Reeves, in addition to Blumenthal’s pathetic ballad, 
gave Handel’s “ Deeper and deeper still,” ‘“ Waft 
her, angels,” and Haydn's “In native worth.” 
The capitally trained choir of Mr. Leslie did their 


work with accustomed excellence, led by their 
conductor. 

The London Glee and Madrigal Union, under the 
direction of Mr. Land, had the honour of performing 
the following program before Her Majesty the Queen 
and Court at Windsor Castle on the 24th ult.— 
Madrigal, ‘‘ Now is the month of maying’’ (Morley), 
1570 ; ‘*Glee, “* When the wind blows ” (W. 
Horsley) ; Part-Song, ‘*O, who will o’er the downs” 
(Pearsall) ; Madrigal, ‘‘ Come let us join” (Beale) ; 
Glee, ‘‘ Here in cool grot ” (L. Mornington) ; ‘‘ Sleep 
gentle lady,” and ‘‘ Forester’s sound the cheerful 
horn” (Bishop); Part-song, “O hills, O vales” 
(Mendelssohn); Madrigals. ‘‘Down in a flowery 
vale,” ‘*Who shall win ” Pearsall); Glee, ‘‘ Sweet 
is evening” (Horsley); and Madrigal, ‘‘ O by rivers,” 
A.D. 1667. 

The annual morning concert of the popular con- 
ductor and pianist, Herr Ganz, took place in St. 
James’s Hall, and attracted a large audience in- 
terested in listening not only to Herr Ganz’s own 
performances, but also to the distinguished artists 
who assisted on the occasion. These were selected 
principally from the two Italian opera-houses, and 
included Mdme. Adelina Patti. Herr Ganz opened 
the concert with Beethoven’s Sonata in F major, 
written for pianoforte and horn, which he played in 
true classical style, imparting grace and expression 
to every phrase, and executing the passages with 
remarkable ease and brilliancy. He was ably sup- 
ported by M. Willman, who made his first appear- 
ance in London, and exhibited great command over 
the difficulties of his instrument. Herr Ganz’s 
second piece was Hummel’s Grand Concerto in A 
minor, the first movement of which he played in a 
masterly manner, and was admirably accompanied. 
In addition to these two classical compositions, 
Herr Ganz displayed his talents in the lighter 
school of pianoforte music, and performed with M. 
de Kontski his brilliant duo for two pianofortes on 
melodies from “ Les Huguenots,” as well as his own 
no less brilliant fantasia on airs from Nicolai’s 


“Merry Wives of Windsor,” Mdme. Adelina 
Patti’s entrée to sirg Rossini’s ‘‘Bel raggio” 
was the signal for prolonged applause. She 


introduced a number of extraneous embellish- 
ments with brilliancy and finish. Madame Patti’s 
singing of Herr Ganz’s popular song, ‘The 
Nightingale’s trill,” created a perfect furore, and she 
was called upon to repeat it. Mdlle. Madigan sang 
“Di piacer” delightfully. Madame Patey’s splendid 
voice gave good effect to Miss Philp’s “ Lilly, good 
night.” She was recalled but did not comply. M. 
Jules Lefort sang a Romance, “J'aime, je suis 
aimé.” In addition to the artists already named, 
Malle. Scalehi, Mdme. Trebelli-Bettini, Mdlle. 
Orgeni, Mdlle. Duval, Madame Monbelli, Wdlle. 
Liebhart, and Mdlle. Carola appeared, and contri- 
buted to the program some of their favourite 
morgeauc. Signor Graziani sang the aria from 
“ Dinorah,” ‘ Sei vendicata assai.” Signor Foli, 
Signor Bettini, Signor Bagagiolo, and Mr. George 
Perren were happy in their selections. The only 
instrumental display in addition to Herr Ganz’s 
was M. Paque’s violoncello solo, which was enthu- 
siastically received. 


An evening concert on Wednesday at Hanover 
Square, in aid of the Ascot Hospital, was an occasion 
on which Mrs. Joseph Robinson’s Cantata, “ God is 
Love” (written exclusively for charity performances) 
was brought forward. We have already described 
this composition in our columns, and need here only 
record its success generally. Mr. Cummings and 
the new singer Miss Fennell, produced in it a very 
good impression. The second part contained a 
Quintet by Attwood, “To all who breathe,” a work 
which has not been sung here for forty years, and 
which contains so much merit as to induce wonder 
at the neglect. This was unanimously encored. 
Mr. Robinson’s Quartet, ‘“‘ Balmy Night,” was 
equally successful. The part singing indeed deserved 
the lavish encomiums passed upon it by an audience 
in which the artist and amateur element was strong. 
The instrumental music agreeably varied the 
program. Mr, G, A. Osborn and Sig. Piatti played 
a duet for piano and violoncello, the composition of 
the former gentleman, and won golden opinions: 








Miss Fennell again did well in a song by Mr. 
Salaman. 

Miss Kate Gordon’s second Pianoforte Recital took 
place on Wednesday morning at the Queen’s Concert 
Rooms, Hanover Square. The following was the pro- 
gram :—Grand Sonata, Op: 120 (Schubert), Miss Kate 
Gordon ; Song, ‘‘ The Message” (Blumenthal), Mr. 
W. H. Hillier; Solos Piano—a. Impromptu, b. 
Valse (Chopin), Miss Kate Gordon; Song, ‘‘ Deh 
per questo” (‘* Clemenza de Tito”) (Mozart), Mdme. 
Weiss; Fantasia de Concert, ‘‘ Alice, where art 
thou” (Ascher), Miss Kate Gordon; Recitation, 
“ Jane Conquest,” a Prize Medal Poem (Millais), 
Mr. D. D. Home; Grand Sonata, A flat, Op. 26 
(Beethoven), Miss Kate Gordon; Aria, “ Non 
Torno” (Mattei), Mdme. Weiss; Solo Piano, 
“Tinvitation a la Valse” (Weber), Miss Kate 
Gordon; Song, “The Pilgrim of Love” (Bishop), 
Mr. W. H. Hillier; Solo Piano, Fantasia de Con- 
cert (Thalberg), Miss Kate Gordon. The audience 
was numerous and fashionable, and testified their 
gratification by frequent applause. Miss Gordon 
announces her Benefit Concert for Wednesday 
evening, July 13th. 

Mdme. Rudersdorff’s matinée at the ‘house of 
Mrs. Washington Hibbert, with a long list of titled 
patrons, drew a brilliant attendance. The concert. 
giver took small part in the proceedings: she, 
however, sang in her usual forcible and sympathetic 
manner a MS. Canzone of Randegger’s, and joined 
with Mdme. Trebelli and chorus in Gounod’s 
Christmas Cantique. Her pupils showed themselves 
to advantage; and Miss Alice Fairman did exceed- 
ingly well in Benedict’s song, ‘‘I murmur not.” 
Several members of the Drury Lane company, Mr. 
and Mrs. Patey and the Misses Kingdon, completed 
a capital program. 

Miss Eleanor Armstrong's annual concert took 
place on Friday last. Miss Armstrong sang Bellini’s 
‘*Ah non credea,” Verdi's bolero, ‘Merci, mes 
jeunes amies,” from ‘ Les Vépres Siciliennes,” and 
a song by F. Berger, entitled ‘The Syren,” with 
great fluency and vocal skill. “Ah non credea” 
won anencore. Mr. Richard Blagrove gave a con- 
certina solo on some Scotch airs; Mrs. Richard 
Blagrove played Chopin’s pianoforte Impromptu and 
Handel’s “Harmonious Blacksmith,” Mdlle. Ene- 
quist contributed some of her Swedish melodies, 
besides singing most effectively Rossini’s ‘ Bel 
raggio.” Mr. Waldeck gave Flotow’s ‘Marta, 
tu sparisti’? with much expression, and Gounod’s 
“Ou voulez vous aller.” 

Chevalier de Kontski’s concert took place on 
Friday at St, James’s Hall, when his own admirable 
performances were diversified with a selection of 
vocal music of various styles and schools, and 
violin and violoncello solos by MM. Sainton and 
Albert. The pianoforte playing of the Chevalier 
was the principal feature of the evening, and this 
was exhibited in several instances with results in 
the way of recalls and encores. 

Miss Kate Roberts’ pianoforte recital in St. 
George’s Hall was well attended. The program 
was made up of Schumann’s duet for pianoforte and 
violin in A minor, Mendelssohn’s trio in D minor, 
Hummel’s duo for pianoforte and violoncello, some 
characteristic pieces by Heller, Bach’s Bourré in F, 
and other morceaua, all of which the clever young 
pianist executed with great taste and expression. 

Malle. Enequist’s annual concert at St. George’s 
Hall was crowded with the admirers of this clever 
Swedish vocalist, who warmly applauded her, and 
obliged her to repeat her delighful national melodies. 
Rossini’s ‘Bel raggio” was executed by Malle. 
Enequist in the most brilliant manner. Malle. 
Enequist was assisted by M. Jules Lefort, M. Pele- 
sinski, and other artists, including M. Paque. 

Mr. Henry Holmes gave a concert on Monday at 
Stafford House, by permission of His Grace the Duke 
of Sutherland. The Princess of Wales and a most 
aristocratic and appreciative audience attended, and 
everything went off as well as could be desired. 

Mr. Ignace Gibsone’s second pianoforte recital 
was equal to his first. His talents are of a varied 
kind, and his more serious thoughts are happily 
relieved by those of a livelier order. The best 





excerpt was hook 2 of Meditations, containing five 





ei 


No. 3538, July 1, ’70.] 


THE ORCHESTRA. 


229 











numbers, viz. :—‘‘ A Ballade,” an ‘‘ Allegro Appas- 
sionato,” ‘Il lamento,” ‘‘ The Bird and the Ship,” 
and ‘‘Dans ma Nacelle.”” Mr. Gibsone introduced 
his Téme Militaire, a most brilliant and effective 
solo. 

At Mrs. Freake’s house, South Kensington, a capital 
concert was given on Wednesday, in aid of the funds 
of St. George’s Hospital, with results highly satis- 
factory in respect of the charity. The feature of the 
concert comprised a pastoral Cantata, the compo- 
sition of Mr. Seymour Egerton, upon the poem of 
Mrs. Freake. The music is full of merit, and pleased 
proportionately. The first part of the concert was 
devoted to a mixed selection. Among the forces 
were a chorus of seventy voices, and a good or- 
chestra, made up from the opera.and the Crystal 
Palace. 








THE THEATRES. 





A reproduction of ‘ Little Em’ly”’ at the Olympic 
gives us a slight change in the cast to the extent of 
Peggotty and Micawber being played by Mr. Belmore 
and Mr. David Fisher. The change is thoroughly 
satisfactory. Mr. Belmore’s Peggotty is a conception 
which for intensity in the carrying out surpasses 
anything this clever actor has done. Those who 
associate him with comedy only, should see him in 
this how profound is his sense of pathos. Mr. 
David Fisher’s make-up and delineation of Micawber 
were capital: his voice too is more unctuous and 
therefore more befitting the character than Mr. 
Rowe’s. Miss Rachel Sanger replaces Miss P. 
Josephs as Em’ly. Miss Fanny Addison’s Rosa 
Dartle continues a wonderful exhibition of dramatic 
power: so startling is her malignity in the scene 
with Em’ly that the audience break out in incipient 
hisses—the truest testimony they could offer of the 
perfect illusion of the scene. Miss Reinhardt’s 
Martha is also an excellent assumption. Despite 
the unsatisfactory manner in which the play is 
planned out, audiences are attracted and delighted 
by Dickens’s dialogue. The dramatic scaffolding is 
as coarse and unworkmanlike as can be; but nothing 
ean destroy the humour and finish of the language ; 
and the personages are faithful reproductions of 
H. K. Browne’s well-known illustrations. 

At the Strand Miss Eleanor Bufton and Miss Ada 
Swanborough have been dividing the interests of 
the audience in Mr. Palgrave Simpson’s exceedingly 
pleasant comedietta, ‘‘ A School for Coquets.” The 
fair rivals share the laurels pretty equally. The 
beauty and voluble gaiety of the dashing widow 
could hardly have found a better representative 
than Eleanor Bufton, while the touch of sensibility 
with which Ada Swanborough can always endow 
her acting when necessary, adds a grace to the 
vivacity which it subdues. 

Mr. Alfred Wigan’s benefit at the Gaiety attracted 
a brilliant audience, the feature being a perform- 
ance of Léon Gozlan’s one-act comedietta, ‘‘ La 
Pluie et le Beau Temps,” in French. Mr. Wigan, 
whose French is without reproach, not only in 
accent but in manner and habitude, was seconded 
by Mdlle. Leonide Leblanc, who played La Baronne 
de Goutron to Mr. Wigan’s Marquis de U'Inconnu. 
An addition in the shape of the “Poor Nobleman” 
also introduced Mrs. Alfred Wigan, whose delicate 
health has left her too little among us. Her 
Madame Bonbon presented an artistic bit of acting, 
than which nothing could be more enjoyable. 

“La Périchole,” originally brought out at the 
Variétés in 1868, has been introduced this week to 
the select and sensitive audience at the Princess’s. 
In its outline this opera of Offenbach is more 
offensive than his better known ones; but it does 
not afford the opportunity for violent contortions 
and abominable pantomime, or at all events the 
chief actress does not care to seize any such oppor- 
tunities. It is true she gets drunk, which is so far 
encouraging; but then she is not half so coarse in 
that state as she might be, so the natural anticipa- 
tions of the audience are baulked, and the critics, 
secretly disgusted, make the best of it in public and 
say ‘‘ How wonderful is the delicate art of France, 
how admirably does Mdme. Schneider conceal the 
vulgarity of intoxication which an English comedi- 





enne would make offensive.” Truly it is wonderful 
—still more wonderful that the blondes misses of 
Albion should look approvingly on the spectacle 
of @ woman made drunk on her wedding night, for 
purposes which there is no pretence of conceal- 
ing. This Périchole (which a clever critic 
and linguist derives from Periquillo, a sugar-plum, 
and puns with pericolo—the pericolo threatening the 
English stage) is an itinerant musician who travels 
with her lover Piquillo, and is very poor. She 
attracts the notice of the Viceroy of Lima, travelling 
incognita on the search for Truth. The Viceroy 
thinks he has found truth in Périchole, and suggests 
that she shall appear at Court in the garb (lucus a 
non) consecrated to that abstraction. Possibly we 
may come to & realization of this also on the stage ; 
but not for a year or two. The Viceroy is reminded 
that by an old law only married women are suffered 
at Court, so that in order to make Périchole his 
favourite, he is necessitated to get her wedded. A 
groom of the chamber seeks out Piquillo who is 
required to marry the Viceroy’s future concubine— 
he not knowing whom. A scene is contrived by 
which on the wedding-night bride, bridegroom, 
and notaries shall all be made intoxicated—the 
Viceroy himself undertaking the duty of hocus- 
sing the lady. This is a highly inviting scene: 
Malle. Schneider sings “Je suis un peu grise” 
and is taken to the palace, while the senseless 
bridegroom is carried off to bed. In the second act 
Piquillo is ennobled ; receives a marquisate and the 
offensive congratulations of the courtiers upon the 
fortune of his wife. He however rebels, insults the 
Viceroy, is condemned to prison, is implored by his 
wife to consent to the peculiar arrangements of their 
menage, but ultimately persuades her to give up 
the favour of the Viceroy and retire with him from 
court and gilded infamy. There are several striking 
songs and choruses in the opera, and the music, 
could it be divorced from the subject, would be 
pretty. But nothing—not even good acting can 
palliate the extreme indelicacy of the play. When 
a British audience is brought to stand this sort of 
thing, it is difficult to see at what point a line can 
be drawn. 





ENTERTAINMENTS. 

To the long list of aspirants to the public reader’s 
fame must be added Mr. Frank A. Marshall, a 
littérateur who has made one or two essays as a 
dramatist, but with incomplete success. He gave 
an elocutionary and musical entertainment at 
Hanover Square on Friday—that is to say he read 
a portion of ‘King Lear,” and a few scenes from 
Ben Johnson’s “* Volpone,” and a couple of vocalists 
sang old ballads between-whiles. A similar enter- 
tainment came off last night. Mr. Marshall mistakes 
sympathy for creative capacity. He possesses 
culture, and shows appreciation for the classical 
drama, but he is unable to convey these impressions 
to others. In short he lacks the rudimentary 
knowledge of the actor’s art. 

The members of the Phenix Dramatic Club gave 
on Tuesday a complimentary entertainment to the 
Misses Pelham, as a recognition of their services 
to the club rendered on various dramatic occasions. 
The performance, which was under Mr. Charles 
Lacey’a management, comprised a four-act play, by 
Dr. Westland Marston, and the farce, ‘‘ Found ina 
Four-Wheeler.” The first, called “‘ Pure Gold,” was 
sustained by the members of the club, assisted by 
the beneficiaires and Miss Rivage. The ladies sup- 
ported their parts with their customary grace; 
among the gentlemen Mr. W. H. Bowen, Mr. Charles 
Lacey, and Mr. H. Pethick deserve honourable 
mention. The Misses Pelham subsequently played 
in the farce, in which Mr. A. D. Anderson made a 
humorous cab-driver. In chronicling the general 
excellence of the performance, exception must be 
taken to the music, which was extremely bad, 








ROYAL HORTICULTURAL GARDENS. 





The great rose show at the Horticultural Gardens, 
South Kensington, took place on Wednesday last, 





The favourable weather had the effect of drawing 
together one of the most numerous and fashionable 
attendances of the season, and the conserva- 
tories, the covered passages, and the grounds were 
crowded with successive relays of visitors, who 
gazed with admiration at the magnificent and varied 
collection which was displayed of the sweetest among 
flowers. The principal prizes of the society were 
allotted in the following manner :—£6, first prize, 
for 72 cut roses distinct, Messrs. Paul and Sons, 
Cheshunt ; £6, frst prize, for 48 cut roses, Messrs, 
Paul and Sons. The first in the other classes were 
allotted as follows:—Mr. Cranston, £4; Mr. C. 
Turner, £3; Rev. N. Pochin, £6; Rev. N. Pochin, 
£5; Rev. G. Arkwright, £4; Mr. Soder, £2; 
Messrs. Paul and Sons, £2; Messrs. Paul and Sons, 
£1 10s.; Messrs. Paul and Sons, £1; Messrs. Paul 
and Sons, £3; Mr. Houingworth, £2; Mr. Keyneys, 
£110s.; Mr. Cranston, £1 10s.; Messrs. Paul and 
Sons, £3; Mr. C. Turner, £6. There was alsoa 
rich display of fuchsias, in which the first prize, £4 
was assigned to Mr. Cannell, Woolwich. The prizes 
in the classes for palms were allotted to Mr. B. 8. 
Williams, £5, and Mr. G. Fairbairn, £4. The 
principal miscellaneous prizes were assigned to 
Messrs‘ Veitch and Son, Chelsea, £3, and to Mr. 
Denning, gardener to Lord Londesborough, Grimston 
Park, Tadcaster, Yorkshire, £2. ‘Two prizes offered 
by the President of the society, the Duke of Buc- 
cleuch, for plants suitable for dinner-table decora- 
tions, were awarded to Mr. Bull, Chelsea, £3, and to 
Mr. W. Soder, gardener to Mr. Hamburgh, Howe 
Hatch, £5. There were also exhibited some very 
fine specimens of gloccinea, andthe lobelias received 
great admiration. The evening was far advanced 
before the gardens were completely cleared. The 
band of the Scots Fusilier Guards was present on 
the occasion, and played an exceedingly interesting 
program with good effect. Amongst the most distin- 
guished visitors were the Princess of Teck, the 
Grand Duchess of Mecklenburgh-Strelitz, and the 
Nawab of Bengal. 








CRYSTAL PALACE, 





The Crystal Palace on Saturday was crowded. In 
the first place there was the great annual Rose 
Show, pronounced to be one of the best that had 
been seen for many years, and in the cool of the 
early evening the young athletes of the German 
Turnverein performed their various exercises in the 
great transept. 

The young men marched in military order to their 
temporary parade ground, and commenced their 
performances with a sort of modern Pyrrhic dance, 
in which staves of a uniform length supplied the 
place of the old Greek swords and spears. M. 
Schweitzer, who directed this evolution, was loudly 
cheered for the precision with which he directed 
the movements of his little army. Next followed 
some difficult, and perhaps hazardous, gymnastic 
feats, such as climbing to the top of the transept bya 
single rope, vaulting over wooden horses, and the 
throwing of some high somersaults of the genuine 
acrobatic type. All these efforts were much 
applauded, but the enthusiasm of a British audience 
did not reach its culminating point, until several 
couples of the young men put on the gloves, and 
commenced pummelling each other with uniform 
vigour, but with various degrees of skill and 
dexterity. As afinale to the display, Mr. Schweitzer 
mounted his rostrum, and set the whole band 
performing the pas gymnastique in a very novel and 
original manner. Themen trotted round and round, 
and in and out, and up and down, with all the 
intricacy of a Highland reel, and with a capital 
effect as seen from the elevation of the Handel 
Orchestra. The whole performance exhibited a 
marked improvement upon previous exhibitions, and 
reflected much credit on M. Schweitzer, the 
commander of the day, and the managers generally 
of the London Turnverein. 

Tuesday, being Coronation-day, a combined féte, 
ending with a display of fireworks and illumination 
ofthe fountains upon an unusually extensive and mag- 
nificent scale, was given at the Crystal Palace, 





attracting an immense influx of visitors to the 
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building. The amusements of the day comprised— 
besides the pyrotechnic display, and the usual 
orchestral and organ performances—a grand billiard 
match between the two ex-champions, Messrs. W. 
Cook, jun., and J. Roberts, sen.; an open-air 
instrumental concert by the celebrated band of the 
Coldstream Guards, conducted by Mr. F. Godfrey ; 
and a performance of Randegger’s comic operetta, 
‘*The Rival Beauties.” Special trains ran from 
varoius places upon the different lines during the 
day, returning from the Palace after the fireworks, and 
those who arrived before the special entertainments 
commenced passed the morning in an examination 
of the various objects of interest within the building, 
the fresh additions to the picture gallery absorbing 
not the least attention, or in roaming through the 
beautiful and well-tended grounds, in which the 
summer flowers are now arriving at perfection. 
The opera, which was played in the new theatre, 
commenced at four o'clock in the afternoon. The 
composer (Signor Randegger) conducted, and the 
characters were represented by Miss Edith Wynne, 
Miss Angele, Mr. W. H, Cummings, Mr. Maybrick, 
and Mr. Marler. The piece went off capitally, and 
received the full approbation of a very full as- 
semblage. The display of fireworks commenced at 
half-past nine, with an illumination by coloured fires 
of the two great fountains, playing to the height of 
Bow Church, and the entire park. Then came the 
sister magnesium balloons, shedding their brilliant 
light over the scene, followed by salvoes of shells, 
batteries of saucissons, and rockets innumerable, 
displaying the most charming combinations of 
colour. The great floral devices, 100ft. in diameter, 
which proved so great a success at former displays 
this season, were repeated, as were also the cascade 
of golden rain, the radioscope effect, and the descent 
from the water tower of the fiery comet, the whole 
concluding with a gorgeous illumination of the 
upper fountains, and ascent of girandoles of 
coloured rockets. After the display there was an 
organ performance by the company’s organist, 
Mr. Coward, and the building remained open until 
eleven o'clock to allow time for the leisurely de- 
parture of the assembled thousands. 

The Schools’ Choral Festival was held at the 
Crystal Palace on Wednesday, when every available 
seat or standing point within sight of the great 
Handel Orchestra, and far along the north and 
south naves, was occupied. As usual, the conductor 
was Mr. Jobn Hullah who regulated with admirable 
accuracy the 5000 voices under his command. Mr. 
E. J. Hopkins on the great Handel organ well 
seconded the efforts of the singers, and the correct- 
ness of time and tune with which the several pieces 
were sung testified alike to the efficiency of the 
teaching and the assiduous attention of the taught. 
There was also an obbligato trumpet accompaniment 
by Messrs, Foghill, Scott, and West, and the forte of 
the basso element was increased by the voices of the 
male teachers and side drums played by Mr. 
Thompson. The sacred portion of the program 
embraced Croft's psalm, ‘‘ Ye boundless realms of 
joy;" Scott’s anthem, “ Praise the Lord, oh Jeru- 
salem ;"’ Robinson's well-known chant of the 19th 
Psalm; The prayer from Rossini’s ‘Moses in 
Egypt ;"’ Handel's duet, ‘Oh, lovely peace,’ from 
the oratorio of ‘‘ Judas Maccabeus,” and the chorus 
by the same composer, ‘Sing unto the Lord;"” and 
Hullah’s hymn, * All things bright and beautiful.” 
The secular music included ‘Auld Lang Syne,” 
‘* May Day" (Neithardt), ‘Cherry Ripe,” ‘ Night, 
*“ lovely Night" (Berger) ; and ‘‘ The Minstrel Boy,” 
arranged as part songs. Hullah’s school song, 
** Birds ;"" Calleott's pretty and characteristic glee, 
‘*Mark the merry elves;"’ and a part song by 8. 
Smith, “Hark the hollow woods.” All the pieces 
were admirab!y executed, and several were encored. 
The scene which the orchestra presented when filled 
with school children was picturesque in the ex- 
treme. 

A Grand Féte and Reception, under the most dis- 
tinguished patronage, will be given to M, de Les- 
seps, at the Crystal Palace, on Thursday evening 
next, the 7th July. The concluding portion of the 
evening's arrangements will include an unusually 
Magnificent Display of Fireworks, with appropriate 





devices similar in extent to those recently sent to 
Constantinople by command of his Imperial Majesty 
the Sultan, by the Company’s pyrotechnist, Mr. C. T. 
Brock, A moiety of the net proceeds of the day 
being set apart by the Crystal Palace Company in 
aid of the fund for the relief of the sufferers by the 
late disastrous fire at Pera, 





“ LOST AND FOUND.” 

A new operetta by Miss Virginia Gabriel 
entitled ‘‘ Lost and Found” has been produced at 
the Alexandra Theatre, Liverpool. A chateau in 
Brittany—with its quaint legends and picturesque 
peasantry—in the reign of Louis XV., is the scene 
in which the action is supposed to take place. As 
the curtain rises, a meeting takes place between 
the Baron and an artist named Leonard. A picture 
of the Baron’s wife formerly painted by Leonard— 
its chief recommendation appearing to be that it 
made her look 36 while she was 63—leads to a conver- 
sation, in which reference is made to the Marquise 
Beaulieu. The mention of that name appears to 
startle the artist, and an explanation for this is 
sought by the Baron. Leonard explains to the 
Baron that when the Marquise was alive she was 
as a ministering angel to him. Learning his 
circumstances, she gave him frequent orders for 
pictures, but he has learned with dismay that 
his benefactress is dead. The Baron promises 
to show him the Marquise—not in a picture, but 
in the flesh—having discovered her “ living 
image” ina village dairymaid named Madelina. 
At that moment Mudelina enters with milk for the 
use of the house, and Leonard sees with astonish- 
ment her striking likeness to the lady whose 
memory he cherishes. Observing Leonard's 
emotion, Madelina is told that she is the image of a 
Lady Leonard once loved. A gamekeeper to the 
Baron, named Jean Pierre comes upon the scene, 
and in the course of a eong puts his cousin Made- 
lina’s qualities in anything but a favourable light, 
and shows his own disposition by expressing a 
desire to become a “pampered flunkey.” The 
cousins shortly afterwards leave, when Leonard 
says the sight of “that girl” only gives him 
painful emotions. At the request of the Baron, 
however, Leonard consents to paint a portrait of 
the Marquise, as a pendant to that of the Baroness, 
who was her relation, and the former afterwards 
suggests that Madelina should sit as the study. 
After a tender scene between the artist and dairy- 
maid—in which the former discloses his devotion 
for the memory of the Marquise, while declaring a 
brotherly love for Madelina, and some marriage 
mancuvring between Jean and his cousin, whom 
he wishes to marry to secure the Baron’s favour 
and money, things are speedily brought to a crisis 
by the proposed portrait-taking. ‘To suit a whim 
of the Baron’s, Madelina is attired in one of the 
dresses of the Baroness, and as she thus enters 
Leonard is more than ever struck with her resem- 
blance to the Marquise. Position now is every- 
thing when the portrait is to be executed, and 
much good by-play of a laughable kind is intro- 
duced. Singing an old legend only makes Leonard 
stare and listen without working, and as a last 
resource he places Madelina in an arm chair, and 
to keep her eyes in a proper position, he gives her 
a newspaper toread. She has not long glanced 
at it, however, when she suddenly faints, and on 
her recovery she satisfies the Baron’s curiosity by 
explaining that the Marquise de Beaulieu, to free 
herself from her husband, had sometime previously 
resorted to the singular stratagem of reporting 
that she was dead, but in reality concealed herself 
in the house of her old nurse in Brittany. The 
sudden death of the Marquis, however, now 
restored her to liberty, and Madelina declares 
herself to be his widow, ready to accept the 
honest hand of the faithful-hearted Leonard. 

The operetta is written for two baritones, a 
soprano, and tenor, with fourteen numbers. The 
first song (for the tenor), “ Day after day I've 
tried to paint,” is a pretty composition, enhanced 
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by effective accompaniments. Madelina’s song 
“In the sun-sbaded valley” is brilliant and 
piquant, abounding in bravura passages. Perhaps 
the most melodious part of the work isthe long duet 
between Madelina and Leonard, ‘‘ Some strange 
fascination,” in which the composer displays 
much of the charm and grace in composition 
which have made her music so popular. The 
audience on the first night fully appreciated the 
excellence of this section of the operetta, and 
applauded it most heartily, but an encore wag 
not insisted on. The finale is strikingly effective, 
and provoked genuine enthusiasm. In answer to 
prolonged cheering and loud calls, Miss Virginia 
Gabriel (conducted by Mr. Horace Wigan) came 
before the curtain, and was received with all the 
warmth of an old favourite. 





LADY GODIVA. 





For the reason, we suppose, that people of bad 
manners are sent to Coventry, bad manners may be 
said to be accumulated there. At all events one 
particularly objectionable custom survives, in the 
Warwickshire ‘town, the lapse of time and 
the progress of taste and decency. The annual 
pageant of Lady Godiva has this year taken 
place as usual; and amid a crowd of harmless 
and merely stupid-looking retainers, the heroine's 
part was played in character by a female 
from one of the Birmingham concert-halls. The 
show commenced at ten minutes to one o’clock, 
when the young woman in question rode forth 
from St. Mary’s Hall mounted upon a white palfrey, 
There was loud cheering when she made her 
appearance, and the bells of St. Michael’s Church 
sent forth a merry peal. She was dressed in 
flesh tights, which fitted closely round the neck, 
and wore a white fall. We are not particularly 
concerned about the rest of the characters, the 
anachronisms or the inconsistences. It is a matter 
of little artistic import whether a detachment of the 
5th Dragoon Guards should ride by the side of the 
nude-seeming woman, except in so far as it may be 
presumed that the Horse Guards sanctioned the 
unseemly and foolish display. Nor does particular 
interest attach to ‘‘ Manders’s Royal Menagerie 
band, seated in a superbly gilded chariot, drawn by 
three elephants, two dromedaries, and two camels,” 
any more than to the Licensed Victuallers’ Protection 
Association with banner, the Fire Brigade, the 
allegorical representations of the four seasons, the 
Ancient Order of Druids, the Order of the 
Patriarchs, and other fantastic bodies and person- 
ages, including Edward ithe Black Prince, King 
Henry IV., Sir John Falstaff, Queen Elizabeth, 
Mary Queen of Scots, and so forth, What may be 
pointed out is the extreme shamelessness of Coventry 
in allowing this Alhambra exhibition in broad 
daylight, and with the sanction of the Church and 
authorities. It is true that something akin to 
Lady Godiva may be seen in some of the London 
burlesques, But at least we keep the display 
within four walls: we do not parade it through 
the streets, and ask the Commander-in-Chief to 
support it, and ring church bells in its honour. 


THE COST OF WHISTLING. 

A new and unexpected warning suggests itself for 
the behoof of young married men. When passing 
any of the London hospitals with one’s wife it is 
highly inadvisable to whistle in the manner of Mr. 
J.L. Toole. Otherwise one is liable to be insulted 
by the medical gentlemen in waiting for the next 
cab accident or trapeze catastrophe. A funny case 
arose at a police court the other day in thig con- 
nection. The preceding night Mr. William Imrie, the 
son of the well-known theatrical wig-maker in the 
Strand, was going home with his wife after theatre 
hours. On their way home it was discovered that Mr. 
Imrie had left his latch-key behind, and on reaching 


hospital, Mr. Imrie commenced whistling 
key, (‘‘in imitation” 
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a member of his family, to whom the “ whistling” 
was recognised form of salutation, and who 
would thereapon descend to the hall and admit 
them. It was explained that this was done to 
avoid the necessity of arousing the housekeeper 
from her natural slumbers—the hour being past 
midnight. According to the statement of Mr. 
Imrie, the “ whistling” was imitated in a mocking 
way by two young gentlemen sitting in one of the 
private rooms of the hospital, and who were plainly 
visible through the open window of the apartment ; 
and when he remonstrated with them for their 
interference, and suggested that such boys ought 
not to be intrusted with the care of the sick, 
they bawled to him offensive remarks made 
on the strength of his having a lady with 
him. Mr. Imrie’s natural indignation aroused, he 
went to the hall porter to demand the names of the 
two gentlemen. The porter refused to give the 
names, pushed him down the steps and threatened to 
give him into custody for causing a disturbance. 
During this the men in question, who turned out 
to be the house surgeon and one of the doctors came 
down. A personal altercation commenced, blows 
were freely exchanged, and Mr. Imrie’s hat was 
severely punished, At length the medical gentle- 
men gave their names to a policeman, and Mr. 
Imrie went to Bow Street. The case of the house 
surgeon was that the whistling annoyed them, and 
that, in asking the whistler to move on into the 
next street, they meant nothing offensive. Ulti- 
mately the magistrate dismissed the summons. The 
moral of all whichis that to whistle late at night 
near a London hospital is almost as perilous as to 
do as much in Scottish streets on the Sabbath. 








WAGNER ON CONDUCTING. 





[A translation of Wagner’s pamphlet ‘“ Ueber 
das Dirigen eines Orchesters” appears in Dwight’s 
Journal. Some of Wagner’s remarks are noteworthy 
as exhibiting the condition of mind of this remark- 
able polemist, and those opinions of others which 
he never cares to conceal. } 

The weakness of the German orchestras, both 
as regards their constitution and achievments, which 
reveal themselves to one who is versed in these 
matters, proceed too much for the most part from 
the harmful peculiarities of their conductors, as 
Kapellmeisters, Music-directors, &c. When the 
highest problems for the orchestra were contained 
jn a Mozart score, there stood at its head the regular 
German Kapellmeister, always a man of weighty 
aspect (at leastin the place), sure, severe, despotic, and 
especially gruff. The last of this tribe known to me 
was Friedrich Schneider in Dessau; Guhr in Frank- 
fort, too, belonged to it. What clever things they 
could do in their way,—these men and the like of 
them, who in their relation tothe newer music came 
to be designated as “ pigtails ” (Zdpfe), I learned by 
experience some eight years since through a per- 
formance of my ‘* Lohengrin” in Carlsruhe under the 
direction of the old Kapellmeister Strauss. This 
exceedingly worthy man evidently stood before my 
score with anxious shyness and a sense of strange- 
ness: but his anxious care imparted itself to his 
conducting of the orchestra, which was as precise 
and energetic as could be conceived of; you saw 
that all obeyed him as a man who knows no non- 
sense and keeps his people well in hand. In a 
remarkable manner this old gentleman was the 
only conductor that occurs to me by name, who had 
real fire; his tempi frequently were rather over-fast 
than dragging, but always executed clearly and with 
nerve. A similar good impression I received from 
the like achievement of H. Esser in Vienna. 

Ihave not known of one example anywhere in 
Germany, where an orchestra has been funda- 
mentally reconstructed out of regard to the require- 
ments of the newer instrumentation. In the great 
orchestras, musicians are promoted to the places of 
first instruments according to the law of priority 
and services (Anziennititsgesetze) ; and accordingly 
they take the first parts only when their powers begin 
to weaken, while the younger and cleverer musicians 
sit at the second desks, a disadvantage which is 


This bad state of things of late has been improving, 
to be sure, thanks to intelligent efforts and to the just 
perceptions of the musicians in question ; but on the 
other hand a different proceeding has led to lasting 
evil consequences, especially in the manning of the 
stringed instruments. Here, without any consider- 
ation, the second violins, and above all the violas, 
continue to be sacrificed. This latter instrument 
everywhere is for the most part played by fiddlers 
who have grown invalid, or even by enfeebled 
blowers, after they have also learned to play the 
violin a little; at the most they seek to bring one 
really good tenor player to the first desk, chiefly on 
account of the solos which occur now and then; but 
I have seen them help themselves out with the 
leader (Vorspieler) of the first violins in such a case. 
In a grand orchestra with eight violists I have found 
only one who could correctly execute the frequent 
difficult passages in one of my later scores. Now 
this mode of proceeding, excusable enough out 
of humane considerations, is owing to the 
character of the earlier instrumentation, in 
which the viola is mostly used merely to 
fill out the accompaniment, and has found 
sufficient justification down to the most 
recent times through the unworthy instrumenta- 
tion of the Italian Opera composers, whose works 
form an essential and favourite element of the 
German operatic repertoire. Since these darling 
operas are made the very most of by the 
great theatre intendants, after the laudable 
taste of their courts, it is no wonder that the claims 
made upon these gentlemen by unesteemed works 
should always seem to them impracticable ex- 
cept when the Kapellmeister is a man of weight 
and serious aspect, and especially a man who 
knows what is needed for an orchestra to-day. 
Now what has escaped those Kapellmeisters of 
the old stamp, is just what it should be the first 
and proper problem of the conductors of a newer 
date and style to recognise and carry out in prac- 
tice. But good care has been taken, lest these 
should prove dangerous to the intendants, and 
particularly lest the weighty authority of the able 
“pigtails” of the old times should pass over into 
them ! 

In more recent times the Conductor “places have 
been also filled by men specially appointed: they 
procure some clever routine musician from some 
place or other, according to the need or humour of 
the supreme direction; and this is done in order to 
engraft an ‘active force” upon the inertia of the 
usual Kapellmeister. These are the people who know 
how to “bring out” an opera in fourteen days, how 
to ‘cut’ or cross out very vigorously, and how to 
compose effective cadenzas into other people’s scores 
to please the singers. To this sort of knack the 
Dresden Court Kapelle owes one of its most vigorous 
Conductors. At times too they proceed according to 
actual reputation: ‘musical celebrities ” must be im- 
ported. The theatres have none such to show: but 
the Singakademies and Concert Societies afford 
such, at least according to the eulogistic feuilletons 
of the great political newspapers, every two or three 
years or so. These are our present musical bankers, 
such ss have proceeded from the school of Mendels- 
sohn, or have been commended to the world through 
hisprotection. An altogether different stamp of men 
these from the helpless aftergrowth of our old ‘ pig- 
tails,’’—not musicians who have grown up in orches- 
tras and theatres, but brought up most respectably 
and properly in the newly founded Conservatories, 
composing Oratorios and Psalms, and listening to 
the rehearsals of the subscription concerts, Also 
in conducting they had received instruction, and 
possessed for that such elegance of culture as had 
not been seen before among musicians. Gruff- 
ness was a thing no longer to be thought of; and 
that, which with our’ poor native born Kapell- 
meisters was anxious, self-mistrusting modesty, 


which they felt themselves moreover bound, 
through their somewhat prejudiced mood, in op- 
position to our whole German pigtail party. I 
believe that these people have exergjsed many a 
good influence upon our orchestras: certainly 





particularly noticeable in the wind instruments. | 


manifested itself in’ these men as good tone, to ot 


amt 


— 


here, and many a detail in elegant delivery 
has been better observed and executed since they 
came in. The modern orchestra was already 
much more fluent as they found it; in many re- 
spects it was indebted to their master, Mendelssohn, 
for a particularly delicate and fine-felt development 
upon the way first trodden with original inventive 
power by Weber's splendid genius. 

One thing these gentlemen lacked, to make 
them serviceable to the necessary reconstruction 
of our orchestras and of the institutions connected 
with them :—and that was energy, such energy 
as nothing short of self-trust resting upon real 
original power can give. For here unfortunately all 
was artificial: calling, talent, culture, even faith, 
love, hope. Every one of them has so much to do 
with himself, and with the difficulty of maintaining 
his artificial position, that he cannot think of unity 
in the whole, of mutual fitness, of consistency, of 
reconstruction, because all this, quite naturally, 
does not concern him personally. These modern 
conductors have only just now stepped into the 
places of those old heavy-moulded German masters, 
because these had sunk too low and grown in- 
capable of seeing the requirements of the present 
day and of its style of art; and they seem to feel 
themselves in this position as filling only a transition 
period, while they know not how to set about a 
single right thing for the German Art ideal, the one 
ambition of all that there is noble, since it is 
foreign to them in the very depths of their whole 
nature. So in the difficult requirements of the 
modern music they fall back on mere expedients, 
Meyerbeer, for example, was very nice; he paida new 
flutist out of his own pocket to blow a passage well for 
him in Paris. Ashe understood very well how much 
depends upon a happy rendering, and as he was rich 
and independent too, he might have been of extraor- 
dinary service to the Berlin Orchestra, when the 
King of Prussia called him there as General Music 
Director. But at the same time Mendelssohn was 
also called there, who certainly was not wanting in 
the most uncommon knowledge and endowments. 
Both had to face the same obstacles, vhich had thus 
far checked all good attempts in this domain; but 
here were just the men who should remove them, for 
were they not in all points armed and equipped, as 
no others, for the work? Why did their power 
forsake them? It seems: because they had no 
power. They let things be; and now we have the 
‘“‘famous” Berlin orchestra before us, in which the 
last trace of the traditional precision of Spontini has 
vanished. And these were Meyerbeer and Men- 
delssohn; What will. their ornamental shadows 
effect elsewhere ? 








———— — 





The Tonic Sol-Fa College held its summer session 
during the past week. Mr. Curwen in his open- 
ing address referred to the progress of the method 
in Hong Kong, Beyrout, Madagascar, and Spain, as 
well as at home. He exhibited an Arabic Sol-fa 
tune book, and two Chinese Sol-fa books, one of 
Instructions, the other of Exercises. The speech of 
Mr. Wilkins, Secretary of Council on Education in 
New South Wales, in which colony the method has 
been adopted by the Government, and is taught in 
every school, created considerable interest. Mr. 
Wilkins described how the Tonic Sol-fa method had 
been chosen after much deliberation and experiment, 
and he also spoke of the pleasure afforded to the 
Duke of Edinburgh, im his visits to the colony, in 
listening to the si of the children and ex- 
amining into their system. The other proceedings 
inclu lectures and lessons on voice training, the 
teaching of time, the harmonics and Helmholtz's 
discoveries, practical hints to organists, music in 
worship, the elements of success in teaching, ete. 
It was also announced that at the recent Society of 
Arts music examinations Tonic Sol-faists again form 
an overwhelming majority of the successful candi- 
dates. \ 
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CHILPERIC. 
BY 


Il z fed vo E. 





s. d. 

Complete Score with French words . -.Price net 12 0 
Piano Solo complete. » 3 < 
Quedriite Illustrated) by C. Hy, R ‘Marriott 9 20 
Galop.. cocce ” 16 
Waltz lliustrate ad) \ by F. isgrave oe cece 9 20 
Butterfly Song (English saaamaan ° oo 86 
Can you go do, : Duet a i 
My hope iso’er do. ° » 16 


Published by Caamur & Co., 201, new street, W. 


NOW READY, 








Price 18.; by Post, Thirteen Stamps. 





THE STABAT MATER. 


COMPOSED BY 


ROSs SIN 


I. 


VOCAL SCORE, 


WITH PIANOFORTE OR ORGAN ACCOMPANIMENT. 





LonpDOoN: 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





NOW READY, 
Price 1s. ; by Post Fourteen Stamps. 





THE MESSIAH. 


COMPOSED BY 
GEORGE FREDERICK HANDEL. 


THE ACCOMPANIMENT ARRANGED FOR THE 
ORGANJOR PIANOFORTE 


BY 
WILLIAM HORSLEY, Mus. Bac. Oxon. 


LONDON: 
CRAMER & CO. LIMITED, 


201, Recent Srreer, W. 





NOW READY, 


Price 1s. ; by post, Fourteen Stamps, 


THE CREATION, 


JOSEPH HAYDN. 


VOCAL SCORE WITH PIANOFORTE ARRANGEMENT 
BY 


THE CHEVALIER NEUKOMM. 








The clear type and small size of this Edition render it 
equally available for Vocalists and the Pianoforte, and as a 
handbook for the hearers of the Oratorio, 





LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





NEW DUET FOR TENOR AND OCONTRALTO. 





“WHILE STOLEN MOMENTS SWIFTLY FLY.” 


FRANCESCO BERGER. 
Price Four Shillings. 
CRAMER & CO, LIMITED, 201, REGENT STREET, W. 


OYAL ACADEMY of MUSIC.—It is Jroponed 
to perpetuate the memory of the late Mr. CHARLES 
LUCAS, and the valuable services he rendered to the above 
{nstituion in his various offices of Principal, Conductor, Pro- 
fessor of Compusition and Violoncello, by instituting a Prize of 
a GOLD MEDAL, to be given annually to the best Student in 
Composition. 
The following Subscriptions have been received, in addition to 
those already announced :— 





8. d. £ s. d. 
Armytage, Miss F... 010 6] Kinkel, Miss.. « 010 6 
Bunnett, Dr. (Nor- Lewin, Miss Mary... 010 0 
wich) eoee 1 1 O| Monk, W. H., Esq... 1 1 0 
Beamer, i. Esq. 1 1 0O| Mann, T. E., Esq... 010 6 
Barnby, Joseph, sq. 1 1 0| Newman, Miss... ... 0 5 0 
Blagrove, H., Esq... 010 6} Nunn, J. H., Esq. 
Cronin, Miss... a a eC TURE cosesse. 3 2 FG 
Coote, Charles, Esq... 1 1 0O| Pollard, J. H., Esq. 
Coote, C., Jun., Esq. 010 6] (R OS uso 2 B.S 
Dawson, Ww. H, (New- Reeve, D., Esq. (Doug 
castle-on-Tyne) .. 2.3.4 BB) 00. 00 cc. cees cove 10 6 
Yorster, S. A., -«- 1 1 O| Ridgway, J., Esq. 
Gruneisen, C. L. , Esq. 110 (Southampton) .... 0 5 6 
Gibbons, Miss (Ro- Thompson, Lady .. 220 
chester) . 010 6| Vera, Signor .. 010 0 
Hopkins, E. a. ¥eq.. 1 1 0] Weekes, S8., ey (Py- 
Heming, Joseph, Esq. 010 6 WOT) cece ce a 3.6 
Hoskins, Miss(Poole) 0 5 0| White, Miss . - 010 6 


Subscribers’ Names received by Mr. LAMBORN COCK, 63, 
New Bond-street, W.; and Mr, H, R. EYERS, at the Iustitu- 
tion, 4, Tenterden-street, Hanover-square, 








Che Orchestra, 


TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES. 
Per Year ee oe ° 
” 4 Year oe oe oe oe 
»» Quarter .. os ee ee « 48. ad 
Payable in advance, 
Advertisements: Four lines or less, Half-a-crown; Sixpence a 
line (of eight words) afterwards. 


*.* Cargues AND Post-Orrice ORDERS TO BE DRAWN IN FAVOUR 


or J. SWIFT, 55, Kine-staeet, Racent-stazget, W, 


Orrices: 55, Kina Srreer, Recent Street, W 
AND 


59, Frext Srreet, 


FROM EITHER OF WHICH THE TRADE IS SUPPLIED, 








NOTICES TO CORRESPONDENTS. 





C. R.—We cannot undertake to review all the music sent to 
us. Much depends, of course, on merit. 


HzLp Oven—Many Reviews of New Music, &c., &c. 





*.* We cannot undertake to notice benefit 
concerts which are not advertised in our columns, 
nor, of necessity, if they are. Single admissions 
are useless. All communications should be ad- 
dressed to the Editor, 55, King Street, Regent 
Street. Delay is frequently caused through letters 
being addressed in error to Fleet Street, or to 
Regent Street. 


Ghe Orchestra, 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


—@— 











It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Offenbach’s next opera, now on hand, is to be en- 
titled ‘* The Divorce of Figaro.” 

A new drama, by Mr. Charles Reade, is in 
rehearsal at the Gaiety, in which Mr. H. Vezin is 
to appear. 





The Globe Theatre, we are told, is about to open 


under the management of a lady recently promoted 
from the ballet. 








Signor Ernesto Rossi, the tragedian, has been 
presented, by the municipality of Girgenti, with q 
beautiful silver medal. 





MM. Leschetizky and Auer are the guests of Mr, 
Ella during their stay in London, and will leave 
next week for Ischl, near Salzburg. 





The Beethoven Festival, at Vienna, promises to 
be most attractive. It is to take place in October, 
The program will shortly be issued. 





We understand that it is contemplated to bring 
out ‘The School for Scandal” at the Strand. In 
such case who would play Lady Teazle? 





M. Auber is said to show symptoms of decay— 
bordering on fourscore and ten—and it is suggested 
that he resign the Presidency of the Conservatoire. 





On Whitsun Monday the “ Meistersinger” was 
performed in Vienna for the ninth time, before a 
more than crowded audience. 





The performance of Richard Wagner's “* Walkiire” 
(his newest opera) in Munich was to have taken 
place last Monday, 

The degree of D.C.L., conferred on Professor 
Sterndale Bennett by the University of Oxford, was 
erroneously stated in our last to have emanated 
from the University of London, 





Mrs. Rousby has again been suffering from 
hoarseness, which necessitated her temporary with- 
drawal from the stage. She has however now 
returned to her part of the Princess Elizabeth. 





In consequence of the death of the Earl of 
Clarendon, the Queen’s State Concert at Bucking- 
ham Palace, announced for last Wednesday, has 
been postponed until Wednesday, the 6th July. 





An action for alleged infringement of the Waverley 
copyright has been raised in the Court of Session by 
Messrs. Adam and Charles Black, of Edinburgh, 
against Messrs. Murray and Son. Damages are laid 
at £2000, 

“ Frou-frou,” the first performances of which in 
Italy were unsuccessful, has recently at the Politeama 
of Pisa achieved a great success, The acting of 
Signora Pia Marchi was excellent and much 
applauded. 





Blondin is performing at the Campos Eleseos, 
Madrid, and crosses. that promenade on a rope at a 
great height from the ground, carrying on his 
shoulders a man, who fires a gun repeatedly, loading 
it after each discharge. 


The director of the Musical Union gives his 
Matinée next Tuesday, when the famous Polish 
pianist, from St. Petersburgh, M. Leschetizky, will 
play the last time this season; also Herr Leopold 
Auer, the Hungarian violinist, 





A play has been brought out at St. Louis entitled 
“* Lady Mordaunt,” in which the heroine, her 
husband, the Prince of Wales, Lord Cole, Sir 
Frederick Johnstone, Lord Penzance, and Serjeant 
Ballantine are represented in the flesh. 


A new method for playing the Viola d’amore has 
recently been published by Spina in Vienna. The 
author is Herr T. Kral. Meyerbeer and Berlioz 
brought back this beautiful instrument to the 
orchestra after a long interval. 





Mrs. Howard Paul who has had but rare oppor- 
tunities in London of displaying her voice in good 
music, was the principal contralto of the Beethoven 





Festival recently given in New York, Mr, and Mrs. 
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Howard Paul sailed for England from New York on 
the 18th of June. 

Mr. Arthur Matthison, who will be remembered in 
London, is making good progress in America. He 
is one of the editors of ‘‘ Frank Leslie’s Illustrated 
Paper,” and is engaged next season as principal 
singing comedian at the fashionable Fifth Avenue 
Theatre, New York. 





The theatre of Brunn, in Austria, has just been 
destroyed by fire. ‘The library and the wardrobe 
alone were saved. The flames broke out half-an- 
hour before the time for opening the doors. The 
storehouse of Zarzuela Theatre, at Madrid, has just 
been destroyed by fire, with a loss of 300,000fr. 





A drama on the subject of “ Kenilworth ” from the 
pen of Mr. Andrew Halliday will open Drury Lane 
in September. Miss Neilson plays Amy Robsart, and 
Mr. T.C. King Varney, who is to be made the 
principal male part. Mr. Halliday has long ago 
proved his familiarity with the story of “‘ Kenilworth” 
by part-writing that cacophonous but effective 
burlesque. 





The theme of general talk in Liverpool during the 
week has been the refusal of the Bishop of Chester 
to consecrate the new church of St. John the Baptist 
(which has been erected at a large cost by Mrs. 
Reade, of West Derby) on account of the decorations 
of the altar, which his lordship deemed “ out of 
place.” Of course the step taken by the Bishop is 
regarded with great satisfaction by the Low Church 
party. It is understood that the foundress will not 
consent to the decorations being modified. 





The trustees of the Peabody Fund have, it seems, 
given a donation of £1000 to the Albert Hall of Arts 
and Sciences. Happy Albert Hall! What prepon- 
derance a good mouth-filling name often gives toa 
private speculation. Could not the proprietor of the 
other Alhambra—that in Leicester Square—call his 
establishment the Hall of Nature and Morality? 
Then perhaps the Peabody trustees would send him 
a £500 note, and Mr. Ayrton would introduce a 
Bill enabling him to annex the land opposite his 
entrance where the dirty old king lies crumbling. 





The latest accounts from Wisconsin state that the 
Oneida Indians have organised a brass band and 
purchased twenty-five instruments. When they 
get fairly into practice it is expected that good 
music will arise from this source. It is sug- 
gested that some of the German bands who keep 
invalids awake in our crowded city should take ad- 
vantage of this new movement of the Oneida Indians, 
and go to the prairie and forest, where they might 
put themselves at the head of the tribe, and make 
as much noise as they liked without injuring 
anybody. 

The dramatic performance at St. George’s Hall 
by Sir Charles Young and other distinguished 
amateurs, ladies as well as gentlemen, which was 
recently postponed in consequence of serious illness 
in the families of two of the company, will take 
place on Wednesday the 13th of July. Mrs. Her- 
mann Vezin has undertaken to play her celebrated 
character of Lady Montreville in Lord Lytton’s 
drama of the “ Rightful Heir.” The performance 
is on behalf of the funds of a Society, which is doing 


much towards raising the habits and intelligence of 











tain how he retains invulnerability in the matter of 
the Great Gun trick. 





For our sins as a nation we suppose it is that a 
new instrument of cruelty has been added to the 
torture ironically termed street ‘‘ music.” Many of 
the German bands now carry about with them a big 
drum. Of course the puffy-faced ruffian who 
punishes it has no idea of the mystery of drumming: 
he usually delivers a stroke to every quaver, and the 
effect is stunning. In the immediate vicinity of 
this hullabaloo, the window-sashes rattle, teacups 
clatter on their shelves, dogs howl, and babies runa 
risk of being deafened for life. It is another curious 
law governing the ignorance of these besotted 
Germans that the clarinet should always be out of 
tune with the brass. 





An evening contemporary, finding fault with 
the acting of “Little Em’ly” at the Olympic, 
remarks that he 


“would rather take down ‘ David Copperfield’ from 
the book-case, and look at George Cruikshank’s 
illustrations, and just skip leisurely through the 
book, picking out the plums, and enjoying the old 
recollections, than be annoyed by such irritating 
mistakes, as for instance, the Uriah Heep of Mr. 
George Elliott, or the Steerforth of Mr. C. Warner, 
or the Wickfield of Mr. W. Roberts.” 


If the fault-finder will postpone further criticism till 
he has really found George Cruikshank’s illustra- 
tions in ‘‘ David Copperfield,” Messrs. Elliott, Warner 
and Roberts will remain undisturbed for the rest of 
their natural lives. Fancy a soi-disant student of 
Dickens confounding Cruikshank with Phiz! 





The recent appeal by Lord Lyttelton and Sir John 
Pakington, Bart., for further contributions towards 
the £15,000 still required to complete the restoration 
of Worcester Cathedral, is evoking a liberal response 
throughout the diocese. The Earl of Dudley has 
given £5000 without any condition as to the 
cathedral being used in future for the musical 
festivals; the Dean and Chapter have promised 
£2000, and additional donations amounting to 
£38335 have already been received, including £500 
from Lord Lyttelton, £100 from Lady Lyttelton, 
£250 from Sir John Pakington, £50 from Lady 
Pakington, £210 from Mr. A. C. Sherriff, M.P., 
£100 from Mr. R. P. Amphlett, M.P., and £100 
from the High Sheriff. Thus of the £15,009 still 
required, no less than £10,335 has been promptly 
guaranteed. 





Last week private theatricals preceded a ball at 
the house of the Chief Secretary for Ireland and 
Countess Waldegrave, Strawberry Hill, at which 
the Prince and Princess of Wales were present. In 
the ball room at the west. extremity a stage was 
erected, which was separated from the auditorium 
by handsome trellis work. A few minutes after ten 
o’clock their Royal Highnesses entered the room, 
and were conducted to chairs specially provided for 
them immediately iu front of the stage. After the 
illustrious guests had taken their seats, the dramatic 
entertainment commenced, the subjoined being a 
copy of the bill of the play :— 

“THE YOUNG WIDOW.” 

Mr. Wageeie, 


r. a 
iss Le Fanu. 


Osborne. 


Mandeville ...0.0.ccccccccssccseveces 
Splash (his groom) 
Aurelia Fairlove (a young widow) .... 
Lucy (her attendant) .... 


The tripede filly at the Crystal Palace, as well as 
Mr. Moffatt’s blue hairless horse, is outdone by a 
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the working classes—the Working Men's Club and 


Institute Union. 


A daily paper states that Professor Huxley, who 
has frequently contemptuously denounced the 
absurdity of Spiritualism, has had his attention 
strongly attracted by some very remarkable pheno- 
mena, and has determined upon undertaking a 
We look upon this as 
no less likely than that Sir Michael Costa is 
Dr. Newton’s medium 
pianist, or that the Royal College of Surgeons are 


scientific investigation. 


going to “ investiga 


sweet vaccine family now travelling through the 
United States. 
dames) ‘‘a cow weighing 1300lb., having five legs, 


forehead, and a tail over the eye,” 





going to examine the Wizard of the North, to ascer- 


This family comprises (place aux 


two tails,two udders, and giving milk from the top of 
her back, the same as underneath; she has alsoa 
horn growing from the centre of her back; Hercules 
—a perfect bull—weighing 1200lb., father of off- 
spring, having an udder and teats and giving milk in 
large quantities—the only bull ever known to give 
milk like a cow; and Cyclops, offspring of these 
animals, having only one eye in the centre of the 
So much 





in a showman’s caravan. ~Let us manage to secure 
these charming animals and engage St. James’s Hall 
for them at once. 





The London Figaro wants to know why some ono 
does not take Her Majesty's Theatre? The magni- 
ficent theatre in the Haymarket is completed, and 
only awaits a tenant. Our contemporary would 
like to see a fair chance given in it to English opera. 
It is not altogether improbable that native music 
will be tried in the newly-finished building. The 
London Opera House is not the only building of its 
kind untenanted. Managers are wanted for the 
theatres at Venice, Naples, Milan, Messina, Bologna, 
Palermo, Verona, Mantua, Vicenza, Treviso, 
Cremona, Lucca, Lugo, Urbino, Rovigo, Lodi, 
Madrid, Valencia, Lisbon, Oporto, Constantinople, 
and Alexandria. We can tell Figaro why Her 
Majesty's Theatre can never be devoted to Italian 
opera, so long as existing prices for artists obtain. 
It is two small. It could never be made to pay at a 
guinea per stall. Native opera might possibly stand 
a chance, as English singers do not demand such 
enormous remuneration. 





A panic, which nearly resulted in serious loss of 
life, occurred at the Masonic Temple, Louisville, 
Kentucky, on the evening of June 7th. A local 
concert by a large number of young ladies of the 
city, under the direction of Professor Warburton, 
was in progress. During the evening, a little girl, 
who had felt faint for some time, started to go out, 
and when about two steps from the door she fell 
fainting, and a gentleman picked her up and carried 
her out. The audience, not knowing the cause, 
became greatly excited, and rushed panic-stricken 
to the door, and terrible confusion ensued, the young 
ladies jumping from the stage and scrambling over 
each other. A gentleman, with exceeding presence 
of mind, rushed to the door, and, closing it, resisted 
all attempts to open it, and, in stentorian tones, 
announced that there was no danger, and succeeded 
in quieting the audience. But for his coolness the 
loss of life would have been terrible, as the hall is 
in the second storey, and the stairs are high 
and steep. 





We are pretty well used to baby shows; we are 
soon to have shows of church decorations ; but even 
this bizarre idea is eclipsed by a competitive exhibi- 
tion, held at Mons, of old hats. The idea was con- 
ceived of introducing into the program of the fétes at 
the kermesse a competition of old hats, and the ex- 
hibition drew forth shouts of laughter from the 
crowd, since it certainly was not devoid of a certain 
originality. The first prize was awarded to a Bolivar 
of 1806 with a green veil; an “ Incroyable" which 
had been worn by a member of the Constituent 
Assembly in 1798 took the second; and the third 
was awarded toa folding hat of the time of Louis 
XVI. In reference to the above, we may mention 
that Odry, the famous French actor, was particularly 
noted for the eccentric shape and wonderful variety 
of his hats. One evening, in a new farce, he came 
on with such an extraordinary head covering, that 
the whole house rang with laughter ; and on one of his 
comrades asking, ‘‘ Where on earth do you find such 
out-of-the-way articles ?’’ he simply replied, ‘“‘ They 
are all old ones which I wore formerly in public when 
they were in fashion, and which I have kept by me 
carefully ever since.” 





A great sensation has been produced at Vienna by 
the news that Herr Strauss, the well-known Viennese 
orchestra director, had been brutally ill-used by some 
Russian officers at Warsaw. It appears that the 
officers in question, some of whom were ef high rank, 
came at midnight to the restaurant in the “ Swiss 
garden,” and asked for supper. The proprietor told 
them it was too late, as all his servants had gone to 
bed; but the officers created such a disturbance that 
at last he went to wake the cook, and ordered him to 
get the supper ready. They ate and drank till one, 
and then asked for music. The landlord protested 
it would be quite impossible to get any one to play, 
as the musicians were scattered about in various 
parts of the town. Upon this one of the officers, 





artistic beauty must never be allowed to waste itself 


who knew Herr Strauss personally, sent him a letter 
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asking him to come to the restaurant immediately, 


The astonished musician, recognising the hand- 
writing of the deputy-director of police, dressed 
himself and hurried to the spot; but on learning 
from the officers that all they wanted of him was 
a little music, he was naturally much offended, and 
positively declined to play. ‘' Here,” cried one of 
the officers, throwing him ua hundred-rouble note, 
*‘ you will play for this, [know.” Strauss indignantly 
replied in the negative, upon which the officer, 
enraged, struck him in the face. A scuffle ensued, 
in which the unfortunate musician was knocked 
down, trodden under foot, and so belaboured with 
blows that he remained on the ground insensible, 
By the last accounts he was still lying at his house 
in a dangerous state. 





Mrs. Parnell, a rich American lady, had a grand 
private theatrical soirée the other day in her hotel in 
the Champs Elysées. Lord Lyons (whose attaché, 
Mr. Malet, was one of the leading comedians of the 
night), the Duke de Persigny, M. and Madame 
Chevalier were among the company. The following 
was the play-bill :— 

On the 25th of June will be performed ‘“ Wood- 

cock’s Little Game,” in two acts: Mr. Woodcock, 
Mr Malet; Mr. Christopher Larkyns, Mr. Olliffe ; 
M. Adolphus Swansdown, Mr. F. Lascelles; David, 
Mr. E. Gardiner; Mrs. Colonel Carver, Mrs, Milner 
Gibson; Mrs. Woodcock, Mrs. Murdoch; Mrs. 
Larkyns, Mrs. F. Lascelles; Maid, Mrs. Ward. To 
be followed by “ The Silent Woman,” in one act: 
Marianne Sandford, Mrs. Frank Lascelles; Jlrs. 
Sandford, Mrs. Ward; Arthur Merton, Mrs. M’Call. 
Mrs. Ward will recite between the acts. 
The amateur actresses, Mrs. Milner Gibson, Mrs. 
Murdoch, and Mrs. Ward (the wife of a former 
American consul at St. Petersburg) were most 
enthusiastically applauded. After a jolly supper, 
at the reasonable hour of one o'clock, to which actors 
and audience sat down together, the party separated 
to the toast of ‘Another merry meeting in the 
winter.” 





Accustomed as the world is to the display of many 
developments of amateur ambition, the eagerness of 
a man who cannot ride a velocipede to attempt to do 
s0 on a stage, has something new aboutit. Mr. 
David Brown, of the Peerless Saw Mills (whether 
top-sawyer or under-sawyer we are not informed) 
was so desirous of exhibiting in public his inability 
to manage a bicycle, that he offered five pounds— 
or at least to take five pounds’ worth of tickets—for 
permission to ride one of these hideous vehicles 
upon the stage of the Standard Theatre. That Mr. 
David Brown should blossom into ‘* Mons. Vernon 
Dividas”’ on the placard announcing the perform- 
ance, and that he should be *‘ world-renowned,” and 
also “engaged at great expense” was entirely 
consonant with theatrical usage. The performances 
in question were to extend over two nights; on the 
first of which the world-renowned Mons. Vernon 
Dividas came a cropper, and, we are afraid, hurt 
himself, for he did not appear again. Possibly the 
five pounds obtained by the sale of the benefit 
tickets was swallowed up by doctor's expenses; at 
all events Mons. Vernon Dividas Brown refused to 
part, and was summoned, and gained his case on 
the plea of infancy. Mr. Selfe’s parting words to 
him are worthy of extended application. ‘ Don’t 
you go riding a bicycle again,” said that worthy 
magistrate. We wish he would inhibit all the young 
maniacs afflicted with this dreadful and dangerous 
disease. 





What becomes of the worn-out dwarfs when they 
become too old to exhibit? Dickens narrates won- 
derful things about them: he delighted in dwarfs, 
whether public or private, and Mr. Quilp, Mr. Chops, 
and Miss Moucher are enshrined in the Dickens 
gallery. But nothing so sad is related—not even 
the death of Mr. Chops, humorously pathetic as it is 
—as a story which comes this week regarding the 
end of a little fellow named William Sallett, who 
after having made the round of Europe and amused 
crowned heads with his deformity, has now been 





carried into Bethnal Green workhouse todie. Heis 
smaller than Tom Thumb—81 inches in height, | 


and has one more year than inches, All his limbs | 


are perfect, and he presents the appearance of a 
child three years old, at which age he ceased to 
grow. He is of dark complexion, and his features 
are by no means handsome. He speaks fluently, 
but being slightly deaf it is with great difficulty 
that a conversation can be carried on with 
him. He has been publicly exhibited both in 
England and France, and shown before the 
Emperor and the King of the Belgians. His father 
had made an arrangement with a Frenchman to 
part with him for the consideration of two pounds 
a week. The unhappy little man having fallen into 
ill-health, and his family and himself being in a 
state of destitution, the workhouse to which he had 
been removed promises to be the place of his final 
appearance in this world. Whoever profits by the 
public taste for grotesqueness, it is seldom the 
sufferer himself. There is something very piteous 
about Sallett’s case. And yet with a similar fate 
in view, similar objects start up perpetually. We 
hear now of a little creature whom Barnum has got 
hold of. It is a little pigmy, twelve years old, who 
stands twenty-five inches high, weighs fifteen 
pounds, speaks English, French, and Spanish, 
perfectly formed and healthy. Barnum has dubbed 
him Admiral Dot; his real name is Leopold Kahn; 
he is the son of German parents, born in America, 
and weighed one hour after birth seven pounds. 
The father of this pigmy weighs seventeen stone 
twelve pounds, the mother tips the scales at eleven 
stone eleven. 





Judging from Italian opera libretti it would seem 
that the poetic lingua Toscana contains about 
500 words, with about 25 different groups of rhymes- 
Of these ccr, amor, fior, ognor and their assonants make 
some fifteen per cent. ; qua, fa, sta, generosita, &c., 
another fifteen ; first persons plural, such as andiamo, 
partiamo, balliamo, ten per cent. ; and infinitives and 
participles ending in ar, ando, and ato at least 
twenty per cent. Such may be gathered by a rapid 
glance through the acres of printed trash which form 
the repertory of Italian opera. But, putting poet- 
asters out of the question, it appears that even gifted 
Italian writers complain of the poverty and decay of 
their tongue. A little while ago this question of its 
deterioration forced itself on the attention of the 
Government, and Signor Broglio, the Minister of 
Public Instruction, appointed a commission, at the 
head of which was the more than octogenarian 
patriarch of Italian letters, Alexander Manzoni. 
The report was in due time drawn up by Manzoni 
himself in a style quite worthy of his best days, and 
created a deep sensation in the literary world. 
Manzoni maintained the only intelligible and 
reasonable view of the subject—though, strange to 
say, not admitted on all hands—that the Italian 
language is nothing else but the dialect of Florence, 
and that its rules are to be found in the living use of 
the Florentine people, and not in books merely, 
whatever advantage may be derived from these 
as auxiliaries. Manzoni followed up his report by 
one or two pamphlets in which the whole question 
was set forth with a degree of intellectual vigour 
perfectly astonishing at the advanced age which 
this illustrious writer has attained. As an indis- 
pensable stepping-stone to the diffusion of the 
language to which it has been agreed to give the 
name of Italian, Manzoni in the name of the 
commission proposed the immediate compilation of 
a national dictionary, based, not as has been hitherto 
the case, upon the discordant usages of writers of 
various ages, but upon the present practice of good 
speakers in Florence, with its adjacent territory. 
The suggestion was at once accepted, competent 
persons were appointed to execute the task, and we 
now have the first results of their labours in the 
publication of two numbers of the new work, preceded 
by a very able and interesting preface from the pen 
of Professor Giorgini, Manzoni’s son-in-law. As far 
as can be judged from so scanty a specimen, the 
work seems perfectly adapted to the end in view, the 
uses of the respective words being sufficiently illus- 
trated by phrases adapted to the wants of our 
everyday existence, and sanctioned by the habitual 
usage of the privileged region from whose decision 
there should, generally speaking, be no appeal. 
Now that the spoken language is to be fixed upon 


‘ts 








an ascertained basis perhaps some day the poetic 
language will be deemed of suflicient importance to 
secure for the opera of the future at least intellectual 
verse writers instead of hacks whose rubbish 
desecrates the great melodies wedded to it. 

Dr. Newton has formed a new alliance—this time 
with the Baptists. As the former pretensions of 
this eminent gentleman might sound a trifle 
blasphemous to religious ears, and as the Baptists, 
though frequently familiar with sacred personages, 
are never wantonly profane, Dr. Newton has modified 
his assertions. He now only heals through the 
power of magnetism, no longer through miraculous 
powers. Allusions to ‘‘the Nazarene” are also 
stifled, and the proceedings are carried on in pulpit 
fashion, with prayers before and after, in Dr. Burns’s 
New Church Street Chapel. Dr. Burns himself 
stated that he had been suffering from sciatica, of 
which he relieved himself by various expedients, but 
Dr. Newton had rendered them unnecessary by 
taking the sciatica away. It might only be imagina- 
tion on his part, but it was very pleasant, and 
answered all the purposes of reality. Circulars were 
distributed announcing where Dr. Newton might be 
consulted privately, and a statement has appeared 
in the Spiritualistic Medium that Dr. Newton 
expects a fee from all who consult him who can 
afford to pay one. Now that we have got to fees we 
shall probably flourish. The worthy miracle-monger 
seems likely to earn the crown of martyrdom. He 
has already experienced the rough attentions of the 
mob. For the last two or three mornings incipient 
riots have taken place outside the chapel. On Wed- 
nesday handbills were circulated amongst the people 
denouncing Dr. Newton as an ‘‘ impudent charlatan, 
who had been ridiculed out of his own country,” and 
exhorting the people not to allow their afflicted 
friends to be tortured by an impostor, and not to 
assist in desecrating the house of God by taking 
part in any of the ‘‘mumbo-jumbo antics” played 
in it by the doctor. Believers in his miracle powers 
were, however, not wanting, as some half-dozen cabs 
and carts arrived with patients, and a considerable 
number of persons, more or less crippled, were con- 
ducted into the chapel by their friends. Compara- 
tively few spectators were admitted during the 
service, and when Dr. Newton left the chapel he had 
to slip out by a back way, and jump intoacab. He 
was, however, discovered by the mob, and a cry was 
raised to turn the cab over. Had it not been for 
the exertions of a sergeant of police and two con- 
stables, it would have gone hard with the miracle- 
worker, who, however, managed, with their aid, 
eventually to escape. 





THE ACTED ORATORIO AT UPPER 
AMBERG. 





On Whit- Tuesday last, the Bavarian mountaineers 
commenced their decennial representation of the 
‘‘ Messiah”? in an open-air theatre capable of 
containing about 6000 persons. The multitude 
gathered together to witness this ancient religious 
drama‘was so great that the scene had to be repeated 
the next day, and it will be continued up to next 
Michaelmas Day. On the same day the Eton 
collegians celebrated, in their present fashion, their 
formerly famous Montem, when they ‘played at 
soldiers and elected their captain, their version 
for electing the Boy-Bishop. This Boy-Bishop 
used to have his chaplain and his crozier; the 
chaplain had his clerk. The clerk at the termi- 
nation of the religious ceremonies was, according to 
custom, invariably kicked down the hill by the ever 
ready chaplain. The solemn drama of the Tyrolese, 
—the bishop and his scholars— mimicking the habits 
and duties of their religious superiors—and its 
modern diversion as captain and band, all flow from 
one origin—the sacred drama said to have been in- 
vented by the good Bishop of Laodicea, a.p. 880; but 
as respects the high drama of the “ Passion,” claimed 
by the higher order of Freemasons as coming from 
them, to be of even still older date, The sacred 
drama as a certainty commenced with the Arch- 
bishop of Constantinople, Gregory Nazianzen—and 
whether or not before his time theatres were temples 
where the mythos was scenically represented, the 
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passion for the religious drama was so strong with 
all classes in Europe as to turn the churches into 
stages for holy farces. In England the sacred drama 
ended in 1578; it was succeeded within half a 
century by the Chapel Royal play of Thomas 
Cartwright, perhaps the most indecent of its kind ever 
penned. There is a monument to its author in 
Westminster Abbey, and Prynne lost his ears for 
his honest expression of horror at its exhibition. 
Luckily for the boys in our great public schools, the 
practice of writing plays for their Christmas show 
days gave way to the production of the more 
classical drama; and the scholars of St. Paul’s 
School, once so celebrated for their expertness in the 
religious drama, and described as the best and 
almost only comedians in the metropolis, now rest 
upon the attractions of Plautus and Terence. The 
religious drama declined in England from the rise 
of the Protestant faith; its grotesque side was 
opposed to the feeling of the ministers, and it 
passed to the fairs. Adam and Eve, Noah and his 
Ark, Tobit and his Dog, Dives and Lazarus, the 
Creation of the World, and all the other plays acted 
by the clerks at their Well by the hill side of 
Clerkenwell passed to the mummers at the fair. 
Our national good sense declined to patronise the 
union of broad farce with the heroes of Hebrew 
history. In these days, in place of the ancient 
Scriptural comedy we have the graphic and 
picturesque scenes of the Bishop of Winchester— 
Moses and the prophets in their true lights and 
shadows—the great personages of the elect nation. 
Although very many of the religious represen- 
tations degenerated into broad farce, that of the 
“ Passion” ever retained its proper character, and in 
the exhibition now going on at Amberg not one of 
the 600 actors can be charged with the slightest 
impropriety. With many of the actors the duty is 
most arduous, and he who represents the Crucified 
does so at the hazard of his life. In olden times 
one of the lords of Neufchétel who undertook the 
character of our Saviour was found to be in such a 
state of exhaustion that he had to be removed from 
the cross with the utmost haste, and was with 
much difficulty restored to consciousness; and on 
another, he who personated Judas, and had to hang 
himself, all but did so, for when unhung and carried 
off “ his heart was found to have failed him.’ The 
drama of the ‘‘ Passion” was the grand opera of ancient 
days—performed at the high festivals of Christmas 
and Whitsuntide, and oftentimes as a mark of respect 
at the reception of princes, when they visited the 
capitals and chief cities of their dominions. It is 
now to be witnessed in its most extended form of 
nearly eight hours duration. The closing incidents 
of the life and death of our Lord are acted in the 
words of the evangelists accompanied by the Old 
Testament types, and these are explained and com- 
mented upon by the chorus, a band of twenty 
singers relieved by an orchestra. The chorus sing, 
retire for the principal personages, and at every 
change the orchestra plays, and in this way all is 
bound together as a perfect whole. Of the Old 
Testament histories the most remarkable are, Adam 
and Eve, driven from Paradise, Joseph sold by his 
brethren, Ahasuerus divorcing Vashti, the Manna 
from Heaven, and the grapes from Jordan, Adam 
and Eve with their children tilling the ground, 
Ahab and the false prophets, Joab killing Amasa, 
Job in dust and ashes, Cain and Judas, Daniel 
accused, the Coat of Joseph, Abraham on Mount 
Moriah with his son, Joseph in his place of honour, 
Jonah and the whale, the Egyptian host in the 
waters of the Red Sea. Here is the history and 
destiny of the old elect race, all of which has been 
turned into song more or less marked and to be 
remembered. And these series of fafts are brought 
before the eyes with singing, acting, and talking— 
the three things that constitute drama. The 
tableaux from the New Testament comprise all the 
memorable facts connected with the passion, 
crucifixion, resurrection, and ascension of our Lord. 
In realizing these events with the old Church, we 
find the intonation of the gospel narrative coupled 
with the lamentations of Jeremiah, the putting out 
of the lights, and all the other features that mark 
this solemn ogeasion, With Handel we have the 





prophetic side; with Bach the pure historic; and 
at Amberg the real drama—the true acted oratorio. 
The supernatural tragedy, that has changed and is 
rapidly changing the face of the entire world, in the 
course of a few hours has reached the heart through 
the eyes and the ears of all present. The music is 
not high class, but it is natural and effective. There 
is the trail of that apostle of harmony—the Handel 
of Munich—Orlando di Lassus—whose writings have 
given rise to an unaifected school of vocal composi- 
tion—distinct and peculiar—and as marked as our 
middle school growing out of older Tudor. 

The interest excited by these recluses of Ammergau 
brings up the question: ‘‘ Cannot something be done 
to restore the genuine acted sacred drama in 
oratorio? There is about to be opened a large 
theatre in South Kensington capable of holding 
seven or eight thousand persons, of what use is it 
unless something more than the ear is to be appealed 
to? Why not unite action and human phrase to 
band and singers? There are numberless subjects 
of the old religious drama that might be revived and 
treated as dramatic oratorios. Surely the famous 
one of the Knight and the Devil would do for Exeter 
Hall or South Kensington. The devil proposes to 
make the knight everlastingly rich, upon his having 
a victim at the end of seven years. The knight, 
cowardlike, sells his wife. After seven years’ pros- 
perity the Evil One returns with the promissory note 
and claims the lady. The knight is to meet his 
creditor at a certain spot, and orders his wife to 
follow him. On the way she perceives a church and 
enters to pray. Whilst kneeling at the altar of the 
Blessed Virgin, the latter assumes her shape goes 
from the church and joins the husband. They pro- 
ceed and come to the place where the devil is waiting 
for her. Although the knight is deceived the devil 
is not, and is thrown into the utmost consternation ; 
he claims the knight for the forfeit of his compact, 
but the Blessed Virgin interposes, and so rates him 
that he runs off in great terror. The knight is then 
exhorted to better conduct for the future, is conducted 
to his wife, and he comes home a poorer but a wiser 
and happier individual. Such a theme is infinitely 
better adapted for music than the melancholy tissues 
woven by unskilful hands in caricature of the Sacred 
language about Job, Hezekiah, Ahab, Abraham , 
or the Prodigal Son. Nota phrase, nota bar, that 
has been written in illustration of such un real, 
spiritless stuff will ever live, and our oratorio-loving 
amateurs would rejoice over a remove into the 
religious myths and sacred romances of the medieval 
times. The subjects are endless; our Poet-Laureate 
has fed upon them for many years past; now 
let our composers enter the field. They cannot 
do better. 





MUSIC OF THE LOWER SPHERES. 





In the neighbourhood of Brixton, and pre- 
sumably in other parts of London appropriated by 
a similar class of householders, the working man 
is subjected to a piece of social tyranny, which, if 
it were perpetrated by any but his own fellows, 


brethren in the way which a few evenings ago 
set Brixton wild. There was a humble wedding 
party behind the arches of the Brixton Railway 
Station. An incautious and too delicate working 
man had perpetrated marriage without intimating 
the fact beyond the circle of his immediate 
friends. The family were enjoying themselves 
after the clandestine deed, when Nemesis arrived. 
A congregation of infernal sounds approached 
from the neighbourhood of Brixton Church— 
growing momentarily louder, fiercer, more inde- 
scribable. With the uproar an advance guard of 
dirty little boys drew up in front of the devoted 
house, where all had been going as merry as the 
proverbial marriage bell. Then a crowd of 
grown-up fellows; hulking youngsters who ma- 
ture at seventeen, and grow broader and rougher 
and more thickset with every year; men of thirty 
and forty, with the greuter experience in the art 
of bullying which additional age brings; a rowdy 
relentless mob carrying old tea-traye, frying-pans, 
sheets of copper, hollow keys, whistles, cows’ 
horns, trumpets, Punch-and-Judy calls—anything 
which could produce an ear-splitting noise, 
Vocal howls, shrieks and roars, supplemented the 
noise made by hands; and thus the procession 
halted over against the doomed house, and con- 
tinued its siege of sounds. It was a new and 
startling Weihe der Tiéne—a consecration of sounds 
in a demoniacal sense. The unfortunate wedding 
party shut the windows and drew down the 
blinds ; but they might as well have tried to shut 
out thunder. The rest of the inhabitants flocked 
excitedly out; but. none dared remonstrate. A 
solitary policeman on the horizon vanished like a 
ghost at cock-crow. For forty minutes or there- 
abouts the infernal music continued, despite 
several attempts on the part of the beleaguered 
to come to terms. Coming to terms of course 
involved the question of beer, and the terms 
were high: not in vain had the mob armed them- 
selves with those deadly missiles, and not un- 
satisfied would they return. Several parleys 
caused a temporary lull; but either the besieged 
were not fully reduced or they could not afford the 
ransom, for the noise recommenced. At length 
worn out, distracted and desperate, the terms 
were paid, and the strident exulting crowd of 
oppressors retired on their ill-gotten gains, 

We think this idea of a tinpot band on a 
monster scale capable of a happy extension in the 
political direction. Why should the dear and 
ever-to-be-favoured working man waste his efforts 
in Trafalgar Square demonstrations, and in abor- 
tive Sunday meetings in Hyde Park? Why 
should he have now and then to take the trouble 
of a fight in the Home Office, as in Mr. Finlen’s 
case some time back. A tinpot band suggests 
an easier and more rapid remedy for all bis 
grievances. It is of course illegal to march down 
to Westminster when the Elouse is sitting; but 
recalcitrant members of the Government might 
be waited upon at their own homes (say during 





would end in a park-railing affair, and possibly in 
a revolution. We have the story from one who 
has witnessed the scene, and yet survives to tell 
the tale. How far his nervous constitution may 
have suffered, we cannot undertake to say. Some- 
times the effect of such attacks is not manifested 
at once: it hangs about the system for years. 
Pending any fatal issue, however, the witness 
in question was, for the time being, deafened, 
stunned, and had all his teeth set on edge, while 
the neighbourhood in which the attack took place 
was reduced to temporary insanity. The cause 
was this. It appears an Arcadian custom with 
large bodies of artisans in our metropolis that 
whenever one of their mates conceives the inten- 
tion of getting married, he shall announce that 
intention to his fellow-workmen, and lay himself 
open to the banter, the coarse jokes, and the 
requests to stand treat, which so imprudent a 
desire as that of matrimony induces. If he be so 
sensitive as to wish to avoid all this, and if the 





secret creeps out, he is promptly punished by his 





an evening party), and their flagging energies 
stimulated to do whatever their serenaders might 
desire. The police would not interfere: they are 
too busily engaged in preventing toy-boat sailing 
on the Serpentine, and in endeavouring to stay 
their new helmets from slipping over their noses, 
It is true that the denizens of the West End might 
ultimately rebel against the musical infliction, 
and perhaps even, in the absence of the police, a 
cavalry charge might scatter the serenaders, 
And if it led to that, and to the passing of an Act 
ostracising all street discords ever after, tender 
ears in London would have reason to bless the 
principle of coercive dissonance. 

On the subject of street music a gleam of com- 
fort comes from Italy. The export of enslaved 
organ-grinders, acrobats, street jugglers, and the 
like, is finally and authoritatively forbidden. 
This white slave trade, as it had come to be 
called, was a disgrace to the free kingdom of 
Italy. The subject has been repeatedly brought 
before both the Senate and the Chamber of 
Deputies, and has heen at length formally taken 
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up by the Government, and Signor Visconti- 
Venosta has presented to the two Chambers a 
Bill with the view of putting an end to the dis- 
creditable traffic. It subjects all individuals who 
shall cede, intrust, lend, or consign to natives or 
foreigners, children of either sex under sixteen 
years, though their own children or wards, for 
the purpose of employing them as itinerant tum- 
blers, jugglers, musicians, rope dancers, bear or 
monkey leaders, mendicants, &c., to a punishment 
of from six days’ to three months’ imprisonment, 
and a fine of from 50 to 250 francs. The keepers 
and harbourers of such children by the second 
article are subjected to imprisonment for terms of 
from one to six months, and to fines from a hun- 
dred to five hundred francs. ‘Taking such children 
abroad involves imprisonment from three months 
to a year, and fines from a hundred to five 
hundred francs. Whosoever in a foreign State 
shall harbour such Italian children shall be punish- 
able with imprisonment from one or two years, 
and with a fine of from five hundred to a thou- 
sand francs, the term of imprisonment extending, 
in case of ill-treatment, to three years. By the 
fifth article it is provided that the forcible 
abduction of children when they are to be kept 
in Italy shall involve from three to five years’ im- 
prisonment, and when they are to be sent abroad, 
from five to seven years’ imprisonment. ‘To these 
punishments are liable not only the actual per- 
petrators, but the instigators, aiders, and abettors 
of the crime—especially the parties who shall 
have furnished funds for its execution. Sabse- 
quent articles of the law provide that Italians, 
whether in the country or abroad, shall furnish 
to the local authorities in Italy and to the Italian 
consuls in foreign countries regularly certified 
lists of the youths in theiremployment. If this 
wholesome law is stringently carried out, pos- 
terity will benefit, though not the present grown- 
np generation. The influx of Italian street 
musicians will fall off; but the young ones already 
among us remain, and they will grow old in 
cacophony. When they have died out and no 
more white slaves fill their p'aces, and the padroni 
have all been sent to penal servitude (which is 
a consummation devoutly to be wished) the 
question arises what will become of the organs? 
Will the Italian Government confiscate them, or 
how? ‘They might be sold to the Scotch, who by 
that time may possibly be conscious of an in- 
cipient taste for music in Kirk Service. Or they 
might more profitably be disposed of at a great 
sacrifice to the vicious old ladies, mothers of 
musical babies, and servant girls generally, who 
are the persistent patrons of organ-men in the 
present year of discords. 








A RACHEL OF THE CAFES. 





Republicanism has found its female apostle in 
the person of one Mdme. Bordas, called the 
** Muse of the Faubourg.” This star of the Café 
Concert has acquired per saltum a popularity even 
greater than Theresa’s. The café where she sings 
in the Faubourg St. Denis, is nightly crowded 
with artisans, artists, traders, and persons of 
aristocratic breeding, who come in private car- 
riages from the Faubourg St. Germain. Though 
a coarse revolutionary virago, the muse of Mdme. 
Bordas is perfectly decent. She never indulges 


in those doubles entendres which opened the doors | * 


of palaces for the Femme 4 Barbe and the Sapeur. 
Her themes are La Liberté, La République, Le 
Vengeur, and La Canaille. It isin the latter that 
Mdme. Bordas has made her greatest hits. This 
Rachel of the Faubourg is really endowed with 
no common order of dramatic talent. She 
almost compensates the electors of Belville for 
the forced silence of Rochefort, and affords a 
sensation to legislators satiated with the facile 
eloquence of M. Ollivier. Mdme. Bordas sings 
nightly in the guise of a Goddess of Liberty. 
She comes forward on the platform with a stage 
strut quite in keeping with her character, and 





bearing a gigantic red flag, which serves as the 
occasion of some effective action. Mdme. Bordas 
sings with as much fire and enthusiasm as if she 
were at the head of a successful band of émeutiers. 
People wonder why the police have not long since 
taken umbrage at her revolutionary brio. One 
can only account for their forbearance by assum- 
ing that M. Pietri’s agents preserve enough of 
the Frenchman’s nature to wink at délits politiques 
when they are a channel for the manifestation of 
theatrical genius. Mdme. Bordas has a full, 
rolling voice, somewhat masculine, but ad- 
mirably suited for the kind of patriotic songs 
which she affects. She is a powerfully made 
woman, with statuesque outlines, and though a 
native of Vaucluse, in Provence, extremely fair. 
In this age of chignons and ringletty cascades, 
nothing need be said of her luxuriant blonde hair. 
But her forehead is finely shaped, her blue eyes 
expressive of emotions which only black eyes are 
commonly supposed to express; and as Mdme. 
Bordas habitually allows free play to her facial 
muscles, any one can see that her clear complexion 
is not the work of a skin enameller. 








A BENEFIT AND A BICYCLE. 





On Saturday at Worship Street, David Brown, 
a@ young man, of the Peerless Saw Mills, Wood 
Street, Old Street, St. Luke’s, was charged ona 
summons before Mr. Selfe (sitting for Mr. 
Ellison), with having unlawfully converted to his 
own use a number of benefit cards, intrusted to 
him by Charles Cripps, to be sold for his use and 
benefit. 

Mr. C. J. Abbott, solicitor, appeared in support 
of the summons, and Mr. Cooke defended. 

The Complainant said that he was a retired 
licensed victualler, and in March last he had 
what is known as a ticket benefit at the Standard 
Theatre. The defendant wanted to perform on 
the stage by riding a bicycle, and in consideration 
of being allowed todo so he would sell five pounds’ 
worth of tickets for him, complainant. At first 
witness did not give his consent because he did 
not know if Mr. Douglass, the proprietor of the 
theatre, would allow it, but eventually the matter 
was agreed on, and the defendant had the 
tickets. Afterwards, when applied to for the 
money produced by the tickets, witness was put 
off by various excuses, and finding that he could 
not get it, he brought an action in the Shoreditch 
County Court. There the defendant pleaded 
infancy and a set off, alleging that he had been 
put to expenses in selling the tickets, and in other 
matters. The verdict went for the defendant on 
his first plea, and these proceedings were 
taken. 

In cross-examination, Complainant said that his 
benefit which occupied two nights, was a com- 
plimentary one. The bill produced was one of 
those he had posted. 

Mr. Cooke: And in it I seo these words, ‘* Mr. 
Cripps begs toannounce that he has engaged, at 
great expense, the world-renowned Mons. Vernon 
Dividas, two nights only.” That refers to this 
young man (the defendant), does it not? 

Complainant.—Yes, sir. 

And did he perform ?—I was not there the 
second night, sir: but he did the first night, and 
fell over. 

Mr. Selfe: Was that advertised ? 

Complainant: No, sir (laughter). 

Mr. Cooke: One of the pieces you performed 
was the play of ‘‘ Formosa,” was it not? 

Complainant: Yes, sir. 

And was he not put to expense in getting adress 
for riding in?—No; it was lent to him by Mr. 
Douglass, and the property-man is here to prove 


Well, then, it was one of tae dresses—white 
trousers, jacket, and struw bat—worn by one of 
the Oxford crew in “ Formosa,” eh?—No. The 
dress he wore was used in last year’s pantomime. 
I would not at first give him pee to ride, 
because I did not know what he could do until I 
saw him practise behind the saw-mill. 

Mr. Selfe: Was he better there than he was 
behind the curtain ? 

Complainant: Yes, sir. 

Mr. Cooke: But did he perform the second 
night? 

Complainant: You ought to know, sir, I was 
not there. He fell over the first night. 

Mr. _— Then the “great expense” came to 





Mr. Abbott: That, of course, was all puff, sir, 
but it has turned out true for my client. He could 
not fight the case on its merits. 

Mr. Selfe: You take these proceedings under 
the Fraudulent Trustees Act, and by the section I 
see that after civil proceedings have been taken to 
recover money it is necessary, before instituting a 
criminal prosecution, that the consent of her 
Majesty's Attorney or Solicitor General, and also 
that of the judge who tried the civil cause, should 
be obtained. Has that been done? 

Mr. Abbott: I was not engaged in the action, 
sir; but my client tells me that the judge of the 
County Court told him to come here. 

Mr. Selfe: That willnot do. To the defendant: 
Don’t you go riding a bicycle again. Go away 
now. 

The summons was then dismissed. 

Mr. Cooke applied for costs, which were refused. 








Dr. Bennett Gilbert, well-known to our musical 
friends, has invented a ‘‘ Self-lowering Domestic Fire 
Escape,’ which can be worked without any help 
whatever.- The appearance of this Fire Escape is 
that of a sunshade or verandah, placed over any 
window. In case of fire a small cord which 
hangs down inside the bedroom is pulled, thereby 
lifting a large collapsing bag (capable of holding two 
or more persons) from within the verandah, and 
allowing it to fall into position, so that any one can 
easily enter it from the window. The great advan- 
tage of this Fire Escape over all others is that it is 
entirely under the control of those in the house, 
thus, as may be easily understood, a whole household 
may be rescued without, as in every other case, the 
often tardy and frequently unavailing aid of police- 
men, firemen, and casual passers by. When only 
one of these Escapes is attached to a house, the 
inventor advises its being placed over the window of 
the highest occupied storey, as it can be instan- 
taneously stopped at any lower window where assist- 
ance may be required. Where it is not desired to 
place the Escape in the front or back of a house an 
opening may be made in the side from a landing or 
passage. 








PRICE ONE SHILLING. 
By return of Post, Thirteen Stamps. 


MEMOIR 


MDLGE. 


CHRISTINE NILSSON. 


WITH PORTRAIT. 








LONDON : 


SWIFT AND CO., 55, KING STREET, 
REGENT STREET, W. 


SPRING AND AUTUMN. 


SWEDISH BALLAD. 





SUNG BY 
MDLLE. CHRISTINE NILSSON. 





PRICE FOUR SHILLINGS. 


Lonpon: CRAMER & CO. LIMITED, 


201, Recent Srreet, W. 


THE CHILD'S OWN SINGING BOOK: 
OLD SONGS FOR YOUNG SINGERS, 


WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORTE 





EDITED AND SELECTED BY 


MARIA & WILLIAM HUTCHINS CALLCOTT. 
Post Free 25 Stamps. 





Loxpon ; 
CRAMER & CO, LIMITED, 201, REGENT STREET: 
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Just Published, price 4s. ; 
THE 


BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 
SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
Cc. E. WILLING, 
Organist of the Foundling, and late of All Saints, Margaret-street. 
To which are added 


Cuants vor THB MaGniricat anp Nuxc Drmitt1s, AND 
Responses FoR ADVENT AND Lgnt, 


As sung at All Saints ; 
WITH FOURTEEN NEW DOUBLE CHANTS, &c. 


by post, 4s. 4d., 





London: CRAMER & CO. Limited, 201, Regent Street. 
J. T. HAYES, Lyall Place, Eaton Square. 





JUST PUBLISHED. 





Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE’S FUNERAL HYMN. 
“SAFE HOME!” 


COMPOSED BY 


C. E. WILLING, 


ORGANIST AND CHOIRMASTER OF THE FOUNDLING HOSPITAL; 
LATE OF ALL SAINTS’, MARGARET STREBT. 





CRAMER & Co. LIMITED, 201, Recent Srreert; 
HAYES, Lyaur Prace, 8.W. 





CRAMER’S EDITION. 


HANDEL’S SONGS. 


ARRANGED BY 


Wma. HORSLEY, Mus, Bac., Oxon. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 


egg me Where’er you walk (Semele). 
remember David (So-| Angels ever bright and fair 


sarmes). (Theodora). 
Pious wae (Judas Mac-| Lord to Thee each night and 
cal . 


day (Theodora). 


No. 2. 
He Jayeth the beams. | 


poly, holy ! 


*Tis liberty” 
Come, one smiling liberty. Happy fair. 


O liberty ! 
No. 3. 
hallI>n Mamre’sfertileplain. | What’s Sweeter than the new- 


He was Eyes unto the Blind. blown Rose ? 
O magnify the Lord. Wise Men flatt’ring. 


No. 4. 


ry in her Eyes. | Heart the seat of soft delight 
O Ruddier than the Cherry. | As when the dove. 








Loxpon: CRAMER & CO. LIMITED, 
201, Recznt Srreet, W. 


a 





CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 


SCALES, EXERCISES, AND POPULAR AIRS 
Post free Seven Stamps. 








CRAMER & CO. LIMITED 201, Regent Street, W- 


RECENT WORKS 


PUBLISHED BY 


J, T, HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

‘““THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s.; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA : Full of Beauty 
stood the Mother, 1s. ; by post. 1s. 2d. 

HYMNS APPROPRIATE to i SICK ROOM. 
On Toned Paper, 2s. ; by Post, 28 . 2d. Cheap editions, 
cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s. 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, a and Styria ; with a 
Visit to Montenegro. 68. ; by post, 6s, 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8. 
MARK, 8. CLEMENT, S. JAMES, S. CHRYSOSTOM. 
= “4 "BASIL New and Second Kdition. 6s. ; ; by post, 


THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, S. CLEMENT, 8S. CHRY- 
SOSTOM, S. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d. 

THE MORAL CONCORDANCES of 's. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 8s.; by post, 3s, 2d. 








WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Vol. L, Advent to Lent; Vol. IT, 
Lent to Ascension; Vol. III., Ascension to 16th Sunday 
after Trinity ; Vol. IV., To end of Trinity ; Saint’s Days, 
&c. Each Vol. 5s. 6d. ; ” by Post, 68. 

“CONFERENCES with GOD:” a Book of 
Meditation for ge Day of the Year. By C. C. Sturm. 
Translated from the German. In cloth, 68.; by 
post, 63. 6d. 

HOUSEHOLD PRAYERS: with a Preface by 
Right Rev. Dr. Wilberforce, Bishop of Winchester. 1s. ; 
by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

am Pee tinng meted of ALL SAINTS’ CHURCH, 

t Street, Cavendish-square ; with a complete Table 

the Times of Services throughout the Year; and a 

Se of all the Charities in connection with thie 
Church. 6d. ; by post, 7d. 

OUR DOCTOR’ 8S NOTE-BOOK: being Twelve 
Tales by the Author of “ The Tales of Kirkbeck.” 2s, 6d.; 
by post, 2s. 8d. 

NORWEGIAN STORIES: or, Evenings at Oak- 
wood. With Preface by Rev. 8S. Baring-Gould. 3s. 6d. ; 
by post, 3s. 10d, 

RHINELAND and its LEGENDS; and other 
gg Translated from the German, With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d-; by post, 88. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico. 1s. 6d.; by 
post, 1s. 7d. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867, 1868, and 1869, being Vols. 2, 3, and 4, of the New 
Series. Each 10s. 6d. ; by Post, lis. 6d.; if had direct from 
the Publisher. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome, 
Vol. I. On Paesprterianism and Invingiss. 
Vol Il. On Anasartism, the InpEPENDENTS, and the QuaKgRs, 
Vol. I Mernopism and SwEDENDORGIANS, 
“Each 38. 6d. ; by Post, 3s. 10d. 
Vols. IV. and V. On Romasism 2 Vols, Each 4s, 6d. ; 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY;; being a 
Series of Paperson the Princi ae of the Book of Common 
soem. By the Rev. Alfred Williams, Culmington, Salop. 

; by Post, 4s. 3d. 

THE BIBLE and its INTERPRETERS: its 
Miracles and Prophecies. By W. J. Irons, D.D., Prebend- 
ary of St. Paul's, 6s. ; by post, 6s. 6d 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the hasis of Tract 90."—British Magazine. 1.; by 


» 78. 5d. 
A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, 7s. ; by post, 7s. 5d. 
A DIGEST of ST. THOMAS on the INCARNA- 
TION. 6s. ; by post, 6s. 4d. 
WORKS BY ME. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
ons of Ritual Observances, 4s. ; by post, 4s. 3d, 
THE LITURGY of the CHURCH of SARUM, 
a aan Prefuce by Rev. T. Carter. 7. ; by post, 


INCENSE, aqponaiie to Scripture and Antiquity, 

1 t, 

OSWALD. the YOUNG jABTIST. A Tale for 
Boys. 18, 6d. ; by post, 1s. 
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INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING, 


EMORIES of MY TIME: ‘including 


Personal Reminiscences of Eminent Men. By GEORGE 
HODDER, 8vo. 


TMHE GAMING TABLE: its Votaries 


and Victims in all ary and Countries, especially in 
England and in France. A. 8T tt 2 vols , 8v>. 


ELIGIOUS LIFE in LONDON. By 


J. EWING RITCHIE. Author of “ The Nightside of 
London,” &c. 8vo. 


EMOIRS of SIR GEORGE SIN. 
CLAIR, Bart. of Ulbster. By JAS. GRANT. 1 vol, 




















8vo. 





HE BATTLE- FIELDS | of PARA- 
GUAY. By Captain RICHARD F. BURTON, Author 
of “A Mission to Dahomé,” &c. 8vo. 











HE BANE of a LIFE: a Novel. By 
THOMAS WRIGHT (the j journeyman Engineer). 8 vols. 
~ FOOL’S PARADISE: a Novel. By 

a THOMAS ARCHER. 8 vols. 
EARTS and DIAMONDS: a Novel. 
By Mrs. ELIZABETH P. P.RAMBAY. 8 vols, 

-USTIN FRIARS : ® Novel. By Mrs. 

J, H. RIDDELL, Author of ‘George Geith,” rc 8 vols, 





WENDOLINE’S HARVEST: a Novel. 


By the Author of ‘* Lost Sir Massingberd,” &c. 2 vols, 


ACQUITTED: a Novel. By Mrs. GOR- 


DON SMYTHIES. 2 vols. 








ATIENCE CAERHYDON: a Story. 


By the Author of ‘‘ Beneath the Wheels,” &c. 3 vols. 


ERONICA: a Novel. By the Author 
of “ Aunt Margaret's Trouble,” &c, 3 vols. 


OLD and TINSEL: a Novel. By the 
Author of “Ups and Downs of an Old Maid’s Life. 
3 vols. 


OT WHILE SHE LIVES: a Novel. 


By Mrs, ALEXANDER FRASER. 2 vols, 


DOUBLE SECRET and GOLDEN 
PIPPIN. By JOHN POMEROY. 8 vols, 

















INSLEY BROTHERS, 
18, CATHERINE STREET, STRAND. 


NEW AND POPULAR PIANO PIECES. 


PRAY 


“LA BONNE-BOUCHE,” 


AND 


“ETOILE DE MA VIE.” 


BY 


FRANCESCO BERGER. 


Price 4s. each. 











CRAMER & CO. LIMITED, 201 REGENT STREET, W. 





NEW AND POPULAR SONGS. 


——— 


“CLEANSING FIRES," 


“FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. 


“TO AN ABSENTEE,” 
WORDS BY TOM HOOD, 
MUSIC BY 


FRANCESCO BERGER. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 


CRAMER & CO.’S 
SACRED MUSIC. 


sd, 








Saint Cecilia. Gem Poy = Melody in a Pate of 
Hight books, arranged for the pianoforte by J. @. 
No. 1, Containing Selections from Handel, Mendels 


Mozart, Gounod, Wallace, and 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Free by Post for FOURTEEN Stamps. 


Price ONE SHILLING cach. 








CRAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 











RAMER’S CELEBRATED TUTOR for the! 
/ PIANOFORTE, containing the Rudiments of Music, 


Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupil 
pm ag 4 been ly & great measure prepared by the practice of the 
studies in Book 5. 


and Exercises, and Lessuns in the Principal Major and Minor 
Keys, with a Prelude to each Key. 


RAMER’S SECOND BOOK, containing Scale 
Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. | 








— ER’S THIRD BOOK. Containing little | Bennett, &. 


Fantasias a in difficulty, Themes carefully selected | 
trom the Best Writers, Preludes and Exercises from the more 


advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons | forte 


with a special view to the Freedom of the Left Hand &c, | 
RAMER’S FOURTH BOOK will contain 


) “Recreations” in Fantasia form, selected from Secular 
ont Sacred Works with a few short Exercises with special 
objects. 


RAMER’S FIFTH BOOK. Studies in Various 


/) Keys, chiefly introductory to the Pieces contained in the 
ollowing Book, \ 








RAMER’S SIXTH BOOK. Selections from 


the simpler Works of the Great Writers—Haydn, Mozart, 





NEW 


GRAND PIANOFORTE; 
COTTAGE DESIGN. 
(TRIOHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas, 


7= improvement has been attained by an altera- 
RAMER'S NINTH BOOK. | Advanced Studies] ine yai"ytne"e stat’ by ihe new Metalic Brae ea 
from Cramer and the Standard Composers for the Piano- | the redistribution of the Supports of the ‘‘ Table d’'Harmonie 


Of this special pianoforte a writer in the St. James’s Magazine 


’ NT of Feb., 1869, in an able article on pianos in general, remarks :— 
gn hae F ant The Modern “The tone is certainly very fine, and those who have no room 
, , ’ td 


in their houses for Grand Pianos would do well to try the new 


instrument.” The Leader of Jan 2 says :—‘‘ We have inspected 

RA M yt S ELEVENTH BOOK. Sacred and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
usic, Fugues, Marches, Chorales, &c. forte by ote, Coat. Ly — tree vat = you 

’ * £8 t the benefits of the Gran ano in an instrument which takes 
RAMER S TWELFTH BOOK, consisting of > much less room, and is much less costly. Its intrinsic ad- 
Cramer’s celebrated Studies (continued). van are mechanical. . . . The effects may be appreciated 
(even by young ladies guileless of mechanics) in the richness or 


RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER’S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 





Loxpon: CRAMER & CO. LIMITED, 201, Recent Sraeet, W.; 
anv SIMPKIN, MARSHALL & CO. 


tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:—'‘The empire of the grand pianos is 





CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 


Price One Shilling each. Free 


thr d. Messrs. Cramer & Co. have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
d piano.” Public Opinion of Feb. 20 says :—‘* A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
grand piano. Certainly, in its power of tone, capacity for pro- 
ducing delivate nuances of expression, and general precision, 


by Post for Fourteen Stamps. 
this instrument marks an important stage in the process of 





RAMER’S VOCAL TUTOR, containing the 

Rudiments of Music, and the Necessary [ustructions for 

the Perfect Cultivation of the Voice, with Appropriate Exercises, 

Lessons, and easy Solfeggi, Simple Songs in Une and Two Parts, 
Useful for school and class teaching. 


RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 

and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


RAMER’S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works oi 
Rossini, Rubini, Schira, Garcia ; Songs, &c. &c. 


Cae FOURTH BOOK, consisting of 
Lessons on the Italian School of Singing. with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers. 


RAMER’S FIFTH BOOK, containing Exercises 
and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 
by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
atton, 
Oe 2: SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 





pianoforte manufacture.” 





RAMER’S SEVENTH BOOK, containing Obser- 
/J vations on the Art of Singing by Manuel Garcia, Solfeggi London: 207, Regent Street; 43, Moorgate Street, 
from celebrated works, and Songs for Soprano, Mezzo-Soprano, | Bargnton West Street. Dustin: Westmoreland Street 
Contralto, Tenor, Baritone and Bass Voices. Be.rast: High Street. 


RAMER’S EIGHTH BOOK, containing Obser- May be had of Woon & Co., Edinburgh; and J. Murr Woop & 


vations on the Art of Singing (continued) by Manuel som & Son. Bath; Smita & Son, AND 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, ly ag Ph cone 1 and Birkenhead. 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- ie 


ooune and Baritone voices, by V. Wallace and Henry Jus? PUBLISHED 


RAMER’S NINTH BOOK, containing Obser- PRICE FOUR SHILLINGS, 
y 


vations on the Art of Singing (concluded) Manuel 
Garcia. Grand Selection : Song GS Snethoves, Duet by Mac- (Post Free for 25 Stamps,) 


ceane sme BOOK, containing Ad- ALL GLORY, LAUD, AND HONOUR. 


R. 
C vanced Solfeggi from the celebrated works of Crescentini, ET AND CHORUS. 
Paer, and Pelegrini® and a Selection fiom the works of Sir Henry QuabT COMPOSED BY 


Bishop. 
(RAMER'S ELEVENTH BOOK, containing C. E. WILLING, 
ORGaNIst OF HE FouNDLING, AND LATE OF ALL Saints, 


celebrated Trios from popular English Operas. 
Manrcaret Street. 


RAMER’S TWELFTH BOOK, containin . 
Sen by Modern Composers—Gounod, Balfe, Sullivans ARRANGED FROM “THE be wa OF COMMON PRAISE 
David, Ardit 


i, Levey. 
Si ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 











Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreezt, W.; 
‘anv SIMPKIN, MARSHALL & CO. 


CRAMER & CO. LIMITED, 201, Regent Street, W. 








CRAMER'S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EA 


Price BIXPENCE. Free by Post for SEVEN Stamps. 


SILY AND EFFECTIVELY ARRANGED. 





Loxpon: CRAMER & CO. LIMITED, 201, Revenr Srazer, W.; 
Ann SIMPKIN, MARSHALL & CO. 
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RAMER’S NEW PIANOFORTE SOLOS. 


Deux Impromptus pourle Piano. Composée par * 4. 
Charles Hallé ......cccccesccccecscccceceece 80 
Caamen & Co. Limited, 201, Regent-street, W. 





yf Amovnarrs. Mazurka. By T. M. Mupis. 
Price 3s. 
Caamun & Co. Limited, 201, Regent-street, W. 





TELLA. Nocturne. By T. M. Muprm. 3s. 
Caamun & Co. Limited, 201, Regent-street, W. 

OSE BLANCHE WALTZ. By W. O. Luvey. 
Bolo 4s, Duet 5s. 
Caausa & Co., Limited, 201, Regent Street, W, 





PRICES, 


CRAMER'S NEW SONGS. 


O? THINK NOT THAT I CAN FORGET 

. THEE. hig > ang B. 8. Montcomsny. Music by 
ZaBeTH Putty. 28. 6d. 

" Cnanan & Co. Limited, 201, Regent-street, ¥. 





BRINGING THEM 
WITHIN THE REACH OF ALL. 


THE BEST anp CHEAPEST 
\ADED LEAVES. Words by L. HF. po SEWING MACHINES 





Af | Taamaavx. Adapted from a melody of 
pox Caawan & Co, Limited, 201, Regent-street, W. 


GPEAK TENDER WORDS. Sung by Mrs. 
Howard Paul. 3s. 


Cuaman & Co, Limited, 201, Regent-street, W. 


HE PEARL. A Souvenir. Words by L. H. F. 
T pu Tsaasavx. Music by Bompzss. Price 3s. 


IN THE WORLD. 


nore 2a 
REGENT STREET, +) aM 
>. BOLD STREET, LIVERPOOL. 


EVERY MACHINE GUARANTEED. 
Instruction GRatTIs. 














Bauza & Co, Limited, 201 Regent-street, W. 





Llustrated Prospectus and Samples of Work sent post free, 
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THE ORO 


HESTRA. 








CRAMER’S VOCAL GEMS. 


SIXPENCE EACH NUMBER. 


No. 
The Parting. 
Alice Gray. 
Rock’d in the Cradle of the 


Deep. 
The ‘\nchor’ 's weighed. 
The Thorn. 
I'd be a Butterfly. 
Where the Bee sucks. 


No. 2.—15 CHRISTY 

When Jobnny comes marching 
home again. 

The Mocking ‘Bird. 

Beautiful Dreamer. 

’Tis but a little faded Flower. 

Watching for Pa. 

Come home, Father ! 

Mill May. 

Beautiful Isle of the Sea. 


No. 3.—6 
Evening Bells. 
T know a Bank. 
As it fell upon a Day, 
Ihe Exile of Erin, 


No. 4.—12 SONGS BY 
Annie, dear, good bye, 

The convent cell, 

Sweet Spirit, hear my prayer. 
Mary, don’t forget me. 

bay Morning’s light is break- 


ng. 
Bonnie Kate. 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark, 
Hymn of Eve. 

David Singing before Saul, 
Author of Good. 
Gratitude. 

Bethlehem. 

Lamb of the Father. 


No. 
When forced from dear Hebe. 
Pray, Goody. 

Water parted from the Sea. 

Is there a heart that never 
loved. 

The Vicar of Bray. 

Oh say not woman’s heart is 
bought. 


No. 7.—12 SONGS BY SCHUBERT. 


Weary flowers their buds are 
— 

Hark ! the lark. 

Thine is my heart. 


Weep not ior friends departed. 
Who is Sylvia? 


Ave 
No. 8.—15 CHRISTY 


Come where my love lies 
dreaming. 

lard Times, come again no 
more. 

Annie Lisle. 

Footsteps on the Stairs, 

Nelly was a Lady. 

Beautiful Star. 

Ulalie. 


No. 9.—12 OPERA SONGS. 


The Gipsy’s Home — “Jessy 
at 


Only a Ribbon —“ The Sleep- 
ing Queen.” 
Gone is the Calmness from 
my heart—‘ Matilda.” . 
Kon thy Heart for me—‘‘ Rose 
of Castille.” 

He'll miss me—‘ She Stoops 
to Conquer.” 

For Her Sweet Sake—‘“ The 
Bride of Song.” 


No. 10.—HAYDN’S CANZONETS.—Ist Ser. 


The Mermaid’s Song. 
Recollection. 


a, ts bids me bind my 
No. 11.—HAYDN’S CANZONETS.—2np Ser. 


Sailor’s Song. 
The Wanderer, 
Sympathy. 


No, 12.—15 CHRISTY MINSTREL’S SONGS. 


Jenny June. 

I'd choose to be a 

My Mem’ry tarns wit 
‘ame. 

The Little One that died. 

Lillie Dale. 


Uncle ea 


1.—15 ENGLISH SONGS. 


6.—12 OLD ENGLISH SONGS. 


’ Fond- | Jeannie Lee. 
ness back. 
Oh, thiuk not Love is light as 


PRICE 


POST FREE FOR 


SEVEN STAMPS. 





The Ploughboy. 

Be mine, dear Maid, 
Welcome me home, 
Cherry ripe! 

Long, long ago! 

Isle of Beauty. 

Beneath the Willow Tree, 
Banks of Allan Water. 


MINSTRELS’ SONGS. 


Hark ! I hear an Angel sing. 

I'm lonely since my Brother 
died. 

Tramp, tramp. 

Nelly Ray. 

Rock me to sleep, Mother. 

Soug of the Sea-shell. 

Wait for the Waggon. 


DUETS. 

Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 


BALFE & WALLACE. 
Alice. 

The rose that opes at morn. 

A lowly youth. 

The dawn is po gp o'er us, 
Come, smile a 

Norah, Darling! don’t believe 
them. 


Ev'ry Day will I give thanks, 

Ere Infancy’s Bud. 

The World of Changes. 

O Lord, we trust in Thee. 

Light and Life dejected 
Languish, 


There the silver'd waters roam. 

In Infancy, 

Just like love is yonder 
se 


rose. 

There was a jolly Miller. 
Love is but an — day. 
Ere around the huge oak, 


My life is but a summer day. 
Tis sweet to think. 

Dear mother, do not chide me. 
A Warrior I am, 

The Tear. 

Smooth is the moonlit sea. 


MINSTRELS’ SONGS. 
Gentle Annie. 
Gone are the Days. 
Lottie in the Lane. 
Ring de —— 
Forget and forgive, 
Maggie by my side, 
News from Home. 
The Sunny Side the Way. 


In that Devotion—‘“‘ Matilda.” 

Maid of the Silv'ry Mail—‘‘ The 
River Sprite. 

My a of May—“‘ She Stoops 
to Conquer.” 

Coo! says the Gentle Dove— 
**Panchinello,” 

I've. Watched him—“ Hel- 
ve. ” 


When the Elves at Dawn do 
pass—‘‘ Amber Witch.” 


Despair. 
Far from this throbbing Bosom. 
Fidelity. 





She never Told her Love. 
Why Asks my Fair One? 
Content. 





Ah, never deem my Love can 


Old Jeasy. 
Stand up for Uncle Sam, my 
Boys! 


O breathe not his name. 
Believe me, if all those en- 
dearing young charms, 
Love’s young dream. 

Go where glory waits thee. 
The barp that once through 
Tara's halls. 

Rich and rare were the gems 
she wore. 


O give thanks. 

Hast thou cheered the broken- 
hearted. 

Nearer home, 


Tom Bowling. 

While the lads of the village. 
Farewell, mytrim-built wherry! 
Jolly young waterman, 

Ned that died at sea, 

Poor Jack. 





I’m afloat. 

She wore a Wreath of Roses. 
Life on the Ocean Wave. 
Pretty Dove. 

Woodman, spare that Tree ! 
Why ehime the Bells so merrily? 
The Ivy Green. 


Little Nell. 

Esteile. 

Are yor coming, bonnie Annie? 
Come out with me. 

They have given you toanother. 
Blue eyed Nell. 


No. 183.—SELECTION OF IRISH MELODIES. 


No. 14.—6 SACRED DUETS. 


No. 15.—12 SONGS BY DIBDIN. 


No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 


No. 17.—12 BALLADS BY LINLEY. 





I can know thee no more. 


Tlome, sweet Home, 
Should he upbraid, 
Tell me, my Heart. 


No. 19.—15 CHRISTY 


Angels, my Loved One, will 
rock me to sleep. 

The old Pine Woods, 

Louisiana Bell. 

What is Home withoué a 
Mother ? 


Lucy Lee. 
Gentle Nettie Moore. 
De ole Kitchen, 


No. 18.—5 SONGS BY BISHOP. 


No. 20.—SIXTEEN SCOTTISH SONGS. 


The mecting of the waters. 

Lesbia has a beaming eye. 

The last rose of summer, 

The minstrel boy. 

The valley lay smiling. 

Erin | the tear and the smile. 

By that lake. 

Has sorrow thy young days 
faded, 


Jerusalem the Golden. 
The Pilgrims of the night. 
Graceful Consort. 


The last shilling. 

The Sailor’s journal, 

Tom Tackle. 

The constant Sailor, 
Lovely Nan. 

The Greenwich pensioner. 


Poor Rosalie. 
The Emigrant’s Farewell. 
= is you a Song of the 


Thea sid Sexton. 
The young Savoyard. 


Thy mem’ry comes like some 
sweet Dream. 

Why do I love thee yet? 

Grace Darling. 

Laurette. 

Whistle, and I'll come to you 
my Lad, 


Bid me discourse. 
The Pilgrim of Love. 


MINSTRELS’ SONGS. 
bad the Willow she’s sleep 


ing. 
Sweet lave, dee me not, 
Old Bob Ri 
The Song ar m4 ‘Rose. 
Kingdom coming. 
Why am I so happy. 
Ridin’ in a Railway Keer. 
Keemo Kimo, 











Julietta 

I’m off to Baltimore. 

Jonn Brown lies mould’ring in 
_the Grave, 


Mother would comfort me. 
Just before the Battle, Mother. 
Be kind to the Lov'd ones at 
Home. 

Mother, oh, Sing me to Rest. 
My Skiff is by de Shore. 

The Little One that died, 


No. 26.—12 SONGS 


The beating of my own heart. 
Do ye think of the Days ? 
The Lime-trees by the River. 
The magic of the Flower, 
When we two parted, 





The May-bells and llowers. 

O wert thou in the cauld blast? 
I would that my Love, 
Greeting. 


The Young Man from the 
Country. 
Emmer Jane. 
I never does nothing at all. 
Pye J Colette. 

Mamma won't bring me out. 


BY G. 
AND HENRY SMARY, 


No. 25.—12 CHRISTY MINSTRELS’ SONGS. 


Just #fter the Bottle, 

Ring the b. 1! s fully, 

Gentle Jenny Gray. 

Meth r kissed me in my 
Dream. 

The Cottage by the Sea, 

Old Dog Tray, 


A. MACFARREN 


Paquita, 

The Khine Maiden. 

[ dream of thee at Morn, 
Down hy the old Mill Strearm. 
The Lily and the Stream, 


No. 27.—6 TWO-PART SONGS BY 
MENDELSSOHN. 


Autumn Song. 
The Passuge Birds’ Parting 
Song. 


No. 28.—11 HUMOROUS SONGS. 


Ridin’ in a Railroad Keer. 

Oh! and he Loved me dearly. 

Josiah and his Sally. 

Way down in Maine 

Peeping through the window 
pane, 





The Man at the Nore. 
No. 29.—9 SONGS 


The Wolf. 
The Wanderer. 
The Man of bao 
Love and Courag 
Who deeply drinks of Wine. 


The cross old Bachelor. 

Jock o’ the Mill. 

Pollee-W ollee-Hama, 

Chickaboo. 

I'm lively Pompey Jones, 
Nursery Legend. 


The Marseillaise Hymn, 
Savourneen Deelish, 
Partant pour la Syrie. 

Jenny Jones. 

The bonny Hills of Scotland, 
Ben Bolt, 











Lonpon: CRAMER & CO., 201, Reaunr Sracer, W. 





FOR BASS AND 


BARITONE VOICES 


Farewell to the Mountain, 

The good old Days of the 
Country Squire, 

The brave old Oak, 

King Christmas, 


No. 30.—12 COMIC SONGS. 


I would I were Lord Mayor 
se —- 
‘anny fe 
Ben Battle. 
The Cork Leg. 
Giles Scroggins’ Ghost, 


No. 31.—11 NATIONAL SONGS. 


The Red, White, and Blue, 
The Moon's on the Lake, 
Cruiskeen Lawn. 

Rule Britannia. 

God save the Queen, 





The Campbells are comin’ Ye . and braes o’ bonnie No. 82.—10 nee ge CONTRALTO 
poem Sg we a Gray. Swifter far than summer’s flight. Gent! Troubad 
Within a mile of Edinburgh. o Charlie is my dar The Orphan, siti Young imeeline.” 
(’m o’er young to marry yet. — lad my war} Alas! those Chimes so sweetly Waiting for the Spring. t 
Auld Jang syne. stealing. Return, return. 5 
- my love is likea red, red rose. an = grow the rushes, O} Sweet and low, Wind of the | The Trees are in Blossom. 
’ thro’ the rye. Auld Robin Gray, Western Sea, When the Lamp is shattered. 
John Anderson, my Jo. Roslin Castle. 
No. 838.9 SONGS BY MENDELSSOHN, 
ae No. 21.—6 — gt ll MEYERBEER, AND MOZART. 
The Death of Nelson, | The Last Watch. Jie Tee Va. od > = gman 
No. 22.—10 ITALIAN OPERA SONGS. Spring Song. ag ee, * | 
O thon fair and tender blossom. | In whispers soft and 
bey ei fair To be happy and pass f with No. 84.—9 SONGS BY CHARLES GOUNOD 
e Troubadour’s Song. jure. 
Oh Summer Night. Ino our green Valley. The Lark Sexe. me oh, widow'd 
Cnty So oy Sas ec eee For lack of Gold he left mer 
Gold and Gray. Bear him forth through 
No. 23.—12 SONGS OF THE RHINELAND. | Falter than the Morning. Night. 
| ay atom The Kuna wens Apprentice, | No, $5.—10 SONGS FOR TENOR VOICES.. 
True unto Death. The Violet and the Maiden, Yes, let me Ike a Soldier fall. Muleteer’s Song, 
The Forget-me-not, bos 's Toast, I met her first. The Star of Love, 
peg Fo wise, y Pipe. Pale from my Lady’s lattice, The Bud of May, 
May Morning. The livelong Day. Wear this » and think | Good x 
of me. "Twas Rank and Fame that 
No. 24.—15 CHRISTY MINSTRELS’ SONGS. | Under the greenwood Tree. 
radiant Star. Let kiss him for his 
A ite more Gide. stesnen, | at te. No, 86.—9 POPULAR BALLADS AND 
’s on the dark . TINA. 
pa mg Bhs sleep in tho Vale, Epes Ries of So gh. O! rest thee, Babe. 
Softly falls the Moonlight. Golden Years. Piges beh ! ua the ‘ 
Kiss ut Dever tayo missed | Jeans with ths lght-browa| ‘The Rover’ Bride Lilla'sa lady. 
a Hair. _ | The Maid of Llangollen, Moet me in the Willow Glen, 
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Jtalian Opera, 
ROYAL, 
| DRURY LANE. 


| PROSPECTIVE ARRANGEMENTS. 


ws she ei 





a on 














SATURDAY, 2nnv JULY, 


MEYERBEER’s Opera, 


DINORAH. 





} ‘ ° . 
. 4 Corentino .. ee ee .. Signor GARDONI. Due Caprai .. a { sane yo 
a iih Hoel .. oe oe ee .. Mr. SANTLEY. ‘ * CORRT 
J Ses ote ‘ Una Capraia.. ee ee -. Mdme. CORSI, 
iy Un Miettitore ve . -. Signor RINALDINI. Un Capraio .. is us .. Mdme. TREBELLI-BETTINI. 
rity Un Cacciatore e% Py -» Signor RAGUER. , AND —_ 
a Dinorah .. - “ .. Malle. ILMA DE MURSKA. 
1.8 


MONDAY, 4ru JULY, 


| 
i Cant Marta Vor Wesen’s Operetta in One Act, 
The Libretio Translated by Signor Marcuesr; the English Translation by L. H. F. pv Terreaux; the Dialogue set to Recitative expressly 

‘i for the Italian Opera, Drury Lane, by Signor Arp1rT1. 
; h Hassan oa ie ih .. Mdme, TREBELLI-BETTINI. Zemrud et pF 4, ... Mdme. CORSI. 
ie Omar aM 2 aa ... Signor CASTELLI. Zobaida S oss ... Mdlle. BRIANI. 

IiCalifo... ia me ... Signor RAGUER. AND 

{ Mesrur oi sea “oe ... Signor TREVERO. Fatima ius ae A ... Mdme. MONBELLI. 








To be followed by Bexu1n1’s Opera, 


LA SONNAMBULA. 








| Elvino ee wi és .. Signor MONGINI. Teresa ve es os +» Mdme. CORSI. 
; ¢ Il Conte Rodolfo ee * * Signor FOLI. Lisa ee ee e ee Mdlle. VINTA. 
18 Alessio ee ee es .. Signor ZOBOLI. AND 
} Un Notaro .. on ‘a .. Signor ARCHINTI. Amina ae oe es .» Mdlle. ILMA DE MURSKA. 
a On TUESDAY NEXT, btu JULY, 
bi Will be produced, for the first time in mig tt J, 
, The Opera, 


a . 
| MI G NO N, 

i In Four Acts. 

The Music composed by M. Amproisz Taomas; the Libretto by MM. Micue ce Carré and G. Bannter; the Italian Translation by Signor Gruszrrz Zarrira. 


4 Guglielmo .. a és -. Signor BETTINI. Zingarella .. * ae -» Mdlle. FIORETTI. 
Lotario ws NA + .. Mons. FAURE. Frederico... ee - .. Mdme. TREBELLI-BETTINI. 
5 Laerte ae J wf .. Signor GASSIER. Filina . . oi Mdme. VOLPINI. 
Giarno . " " +» Signor RAGUER. Mignon. * i .. Mdlle. CHRISTINE NILSSON. 





THURSDAY, Tru JULY, 
Rosstn1’s Opera, 


OTE LL O. 


! 
: 
! 
Otello dos we oes .. Signor MONGINI. oe es ee ane pre, 
Roderigo... ins ha ... Signor GARDONI. Boutin oe oe ve -» Mall 
] Iago ees .» Mons. FAURE. AND 
i (18 THIRD APPEARANCE IN THAT CHARACTER.) Desdemona ... . - Mdlle, CHRISTINE NILSSON. 
171 Elmiro ies ove .. Signor FOLI. (uEn : THIRD APPEARANCE IN THAT CHARACTER.) 





ih Wacawen’s Opera, 


L’OLANDESE DANNATO, 


4) (DER FLIEGENDER HOLLANDER), 
Is in Rehearsal. 








! Composer, Conductor, and Director of the Music ... Signor ARDITI. Acting Manager... ... Mr, JARRETT. 
DOORS OPEN AT EIGHT O'CLOCK; THE OPERA ‘GOMMENCES AT HALF-PAST. | 
i THE BOX OFFICE OF THE THEATRE-IS OPEN FROM TEN TO FIVE. 
Oncuzstna Status, One Guiza. Boxes, FROM Two: Gonmgs.. Aurpseenares, STaLus, ‘wan SuyLLanas. AMPHITHEATRE, Hais-4-Caown. 
= — — $$ — — 








i} Printed and Published by Jamns Swirt, of 65, King-street, Gelden-ageary nthe Conny of idles, t Ue ang Ole of Swart & Co. 6, King-street, aforesaid.—Friday, July 1st, 1870. 





